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Animasyon: Lisansiistii Tezlere Yonelik Bir Icerik Analizi Calismasi

Armagan GOKCEARSLAN
Gazi Universitesi Sanat ve Tasarim Fakiiltesi Grafik T asarm Boliimii, Ankara, TURKIYE
E-Posta: armagangokce778@gmail.com

Oz

Yaklasik olarak yiiz yillik gec¢mise sahip olan animasyon, gerek teknik gerekse iislup
bakimmdan olduk¢a hizli bir gelisme kaydetmistir. Animasyonu sadece ¢ocuklar i¢in iiretilen
cizgi filmlerle smirlamamak gerekir. Animasyon reklamciliktan, oyuna ve egitime kadar
birgok alanda yaygm olarak kullanilmaktadir. Ulkemizde iiniversitelerin Grafik Tasarim ve
Cizgi Film (Animasyon) Bdliimlerinde bu konuda lisans ve lisansiistii diizeyde egitim
verilmektedir. Tiirkiye’de yapilan lisansiistii tezlerin incelenmesinin ileriki yillarda yapilacak
arastirmalara katki saglayacag disiliniilmektedir. Bu arastirmanin amaci; Tirkiye’de
animasyon ile ilgili yiiksek lisans, sanatta yeterlik ve doktora tezlerinin ¢esitli yonlerden
incelenmesi ve igerik analizinin yapilmasidir. 2008-2017 yillar1 arasinda animasyon
konusunda iiretilen tezlere, Yiiksek Ogretim Kurulu'nun “Ulusal Tez Merkezi” web
sayfasmdan ulasilmistir. icerik analizinde arastirmalar; tez tiirii, y1li, anabilim dal, kullamlan
teknik yaklagim ve konu bakimindan ele alinmuis, elde edilen bulgular 1518inda incelenmistir.

Anahtar Kelimeler: igerik Analizi, Animasyon, Lisansiistii Tez

Animation: A Content Analysis for the Postgraduate Theses

Abstract

Animation, which has a background of about one hundred years, has made a rapid
development in terms of technique and style. Animation should not be limited to cartoons
produced only for children. Animation is widely used in many areas ranging from advertising
to game and education. In our country, undergraduate and graduate studies on this topic are
provided in the Department of Gragphic Design and Animation in the universities. It is thought
that reviewing the postgraduate theses in Turkey will contribute to the researches to be
performed in the future. The aim of the study is to examine the postgraduate, proficiency in
art and doctoral theses about animation in Turkey from various aspects and to perform a
content analysis. The theses about animation which were done between 2008 and 2017 were
reached from the web page of the "National Thesis Center" of the Council of Higher
Education. During the content analysis, the researches were analyzed for the type of thesis,
department, technical approach used and the topic, and evaluated in consideration of the
results obtained.

Keywords: Content Analysis, Animation, Postgraduate Thesis
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Giris
Saniyede 24 kare resmin arka arkaya siralanmasi temeline dayanan animasyonun popiilaritesi

her gegen giin artmakta, cocuk ve hatta yetiskinleri de igine alan genis bir izleyici kitlesi
tarafindan ilgiyle takip edilmektedir.

Animasyonun bugiine kadar birgok farkli tanmmi yapilmistir. Bu tanimlardan biri Seldes’e
aittir. Animasyon “...cansiz seylerin canli gibi gdriinmesini saglar...”(Seldes’den aktaran
Samanci, 2004, s. 3). Selguk Hiinerli animasyon yerine canlandirma sézciiginti kullanmakta
ve konuyu su bicimde ag¢iklamaktadir: “...ger¢ekte devinimi olmayan nesne ya da
goriintiilerin devinimliymis izlenimi verecek bigimde diizenlenmesi ve kaydedilmesi yoluyla
elde edilen goriintiidiir” (Hiinerli, 2005, s.69).

Ik yillarda bir cesit sihirbazlik gibi alglanan animasyonun en temel amaci insanlari
eglendirmekti. Giinlimiizde eglence amagl yoniinii korumakla birlikte, sahip oldugu birgok
Ozellik animasyonun farkli amaclar i¢in de kullanilmasma neden olmustur. Furniss’e gore
animasyon, “tp, eglence, glzel sanatlar, egitim gbi birbirinden farkli alanlarda
kullanilmaktadir” (Furniss, 2013, s. 9).

Ulkemizde Grafik Tasarim ve Cizgi Film (Animasyon) Béliimlerinde lisans ve lisansiistii
diizeyde animasyon egitimi verilmektedir ve bugiine kadar animasyonla ilgili ¢ok sayida
lisanstiistil tez ¢aligmasi yapilmistir. Furniss’in de degindigi gibi, animasyonun birbirinden
farkli alanlarda kullanilmasi, lisansiistii tez calismalarma da yansms, farkli anabilim
dallarinin lisansiistii tez ¢alismalarinda animasyon konusu ele alimmistir.

Icerik analizinde arastirmalar; tez tiirii, y1l, anabilim dali, kullanilan teknik yaklasim ve konu
bakimindan ele alinmis, elde edilen bulgular 15183inda incelenmistir. Animasyon konusunda
lisansiistii tezlere y 6nelik yapilan bu tiir bir aragtirmanin, tez danigmani ve tez 6grencileri i¢in
yararli olacag, ayrica ileride yapilacak diger ¢alismalara da 151k tutacagi diistiniilmektedir.

Yontem

“Ulusal Tez M erkezi” web say fasindan tam metnine erisilen, animasy on konulu lisansiistii tez
calismalarinm incelendigi ¢alismada, igerik analizi yontemi kullanilmustir. “Icerik analizi
cesitli kaynaklardan elde edilen nitel verilerin analiz edilerek, niceliksel degerlendirmeler

yapilmasi ve verilerden anlam ¢ikarilmasi siirecidir” (Bauer ve Salanda’dan aktaran Solmaz
ve Gokgearslan, 2016, s. 555).

Aragtirma kap saminda toplam 77 yiiksek lisans, doktora ve sanatta yeterlik tezine ulasilmistir.
Bu tezlere animasyon, canlandirma ve canlandirma sinemasi1 anahtar kelimeleri taratilarak
ulagiimigtir.

\eri Analizi

Calismalar; tez tiiri, y1li, anabilim dali, anahtar kelimeler ve kullanilan teknikler bak imindan
incelenmistir. Lisansiistii tez calismalarida elde edilen bulgular temalara ait frekans degerleri
verilerek sunulmustur.
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BULGULAR
Lisansiistii tez ¢alismalarmin tiirleri Tablo 1’de verilmistir.

Tablo 1. Lisansiistii Tez Calismalarinin Tiirleri

Tiirii Frekans Yiizde
() (%)
Yiiksek Lisans Tezi 64 9083,12
Doktora 10 %012,99
Sanatta Yeterlik 3 % 3,90
Toplam 77 % 100

Yiiksek Ogretim Kurulu'nun “Ulusal Tez Merkezi” web sayfasinda yapilan arastirma
sonucunda, 2008-2017 yillarmi kapsayan 10 yillik zaman diliminde toplam 77 tane tez
calismasmm yapildig goriilmiistiir. Bu tezlerden % 83,12°si1 yiiksek lisans, % 12, 99 doktora,
% 3,90 sanatta yeterlik tezidir. Bu durumda doktora ve sanatta yeterlik tez ¢aligmasinin daha
az oldugu, animasyon konusunun genellikle yiiksek lisans tezlerinde daha fazla tercih edildigi
sOy lenebilir.

Lisansiistii Tez Cahsmalarinin Yillara Gore Dagihimi

Lisansiistii tez ¢calismalarmin yillara gore dagilimi Grafik 1°de verilmistir.

Tez Calismalarinin Yillara Gore Dagilimi
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Grafik 1. Tez Calismasinmn Yillara Gore Dagilimini Gosteren Grafik

Tezlerin yillara gore dagilim incelendiginde animasyonla ilgili tez ¢caligmasmm en yogun
oldugu yillar 2010 ve 2013, en az oldugu y1l ise 2008°dir.

Lisansiistii Tez Cahismalarinin Anabilim Dallarina Gore Daghnm

Lisansiistii tez ¢calismalarmin anabilim dallarina gore dagilim1 Grafik 2’de verilmistir.
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Tez Calismalarinin Anabilim Dalina Gére Dagilimi

Film Tasanmi 2
Heykel 2
Cizgi Film 2
isletme 1
Tiirk Halk Bilimi
Gazetecilik 1
Radyo Televizyon Sinema 10
Mihendislik 2
Biyoteknoloji 1
Sinema Televizyon 3
Radyo Televizyon 1
Gorsel Sanatlar ve lletisim Tasanmi 2
Reklamailik 2
Grafik 14
iletisim Tasarimi 4
Egitim 28
Mimarlik 1
0 5 10 15 20 25 30

Grafik 2. Tez Calismalarinin Anabilim Dalina Gore Dagilimmi Gosteren Grafik

Lisansiistii tezler anabilim dali bazinda incelendiginde; ilk sirada Egitim anabilim dali, ikinci
sirada Grafik anasanat dali1 bulunmakta, Grafik anasanat dalin1 Radyo Televizyon Sinema
anabilim dal takip etmektedir. Animasy onun konu anlatimmda sahip oldugu tstiinliik, Egitim
anabilim dal1 lisansiistii tez calismalarina yansimigtir. Egitim anabilim dalinda animasyon
konusunda lisansiistii tez calismasinin diger anabilim dallarina gore daha fazla olmasmm
nedeni, gercek hayatta gorlilmesi miimkiin olmayan olaylarin animasyonla daha etkili bir
bicimde 06 gretilebilmesidir.

Lisansiistii Tez Cahsmalarinin Kapsam

Anahtar kelimeler incelendiginde: animasyonun 36 defa kullanildig, animasyonu 9 ile
canlandirma ve 8 ile grafik tasarimi anahtar kelimelerinin takip ettig goriilmiistiir. Sinema 5;
hareketli grafik, akademik basari, Walt Disney / Disney, bilgisayar destekli (tabanli) egitim-
ogretim ve televizyon reklamlari / reklamciligi 4 defa kullanilmistir. 3 defa karsilagilan
anahtar kelimeler ise motivasyon, fen egitimi, ¢izgi film, {i¢ boyut, animasyon teknigi, 3
boyutlu animasyon, animasyon filmler olarak siralanabilir (bkz. Grafik 3).
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Anahtar Kelimelerin Dagilimi
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Grafik 3. Tez Caligmalarinin Anahtar Kelimelere Gére Dagilimmi Gosteren Grafik

Animasyon soOzciligli 68 anahtar kelimenin ig¢inde gec¢mistir. Tablo 2’de animasyon
sOzcligiiniin gectigi anahtar kelimeler ve kullanim sikliina yer verilmistir.

Tablo 2. Animasyon Sozciigiiniin Gegtigi Anahtar Kelimeler

Animasyon tarihi

3B animasyon filmler

Animasyon karakterler

Animasyonla 6gretim

Ozgiin animasy on hikayeler
Bilgisayar ortaminda tiretilen animasy on
Animasy on kullanimi

Animasyon goriis 6lcegi

Animasyonlu ders anlatim y ontemi
Animasyon sinemast

Animasyon kavrami

Animasyon egitimi

Animasyon prensipleri

Animasyonda beden dili ve oyunculuk

RPRPRPRPRPRPRPRPRPRPRPRPRELDN
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Trafik egitiminde animasyon
Video ve animasyon

Yavas gecisli animasyon

Yavag gecisli animasyon teknigi
Animasyon destekli 6gretim
Animasy on reklamlar1

Altyazili animasyon filmleri

e S S SN SN N =

Canlandirma sozciigli 24 anahtar kelimenin iginde gecmistir. Asagidaki tabloda canlandirma
sOzciiglniin gectigi anahtar kelimeler ve kullanim sikligina yer verilmistir.

Tablo 3. Canlandirma Sozciigiiniin Gegtigi Anahtar Kelimeler

(o]

Canlandirma
Canlandirma sinemasi
Canlandirma tiirleri
Ozgiin canlandirma hikay eler
Canlandirma kavrami
Canlandirma y 6ntemleri
Canlandirmanin kullanim alanlar1
Canlandirma ve heykel
Canlandirma tarihi
Uzamsal canlandirma

el e e e = S S

Canlandirma teknigi
Canlandirma filmleri

-

Grafik sozcligi 15 anahtar kelimenin i¢inde gegmistir. Tablo 4’de grafik sozciigiiniin gectigi
anahtar kelimeler ve kullanim sikligma yer verilmistir.

Tablo 4. Grafik S6zciigliniin Gegtigi Anahtar Kelimeler

Grafik tasarim 8
Hareketli grafik 4
Grafik 1
Grafik iletisim siireci 1
Grafik egitimi 1

Sinema sozciigii 12 anahtar kelimenin i¢inde ge¢mistir. Asagidaki tabloda sinema sdzcii gliniin
gectigi anahtar kelimeler ve kullanim sikligina yer verilmistir.

Tablo 5. Sinema Sozciiginiin Gegtigi Anahtar Kelimeler

Sinema 5
Canlandirma sinemasi 4
Sinema tarihi 1
Sinema tiirleri 1
Animasyon sinemast 1
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Giizel Sanatlar Alamnda Yapilan Lisansiistii Tez Cahsmalan

Gizel Sanatlar alaninda (Grafik, Ciz gi Film, Film Tasarim1 ve Heykel anabilim dali) yapilmis
tezler incelendiginde 15 tezde uygulama cahismasmnin yapildig goriilmiistiir. Grafik 4’de
uygulama caligmalarinda kullanilan teknikler ve bu tekniklerin kullanim sikligma yer
verilmistir.

Kullanilan Teknikler

Rotoskopi 1
Live action 1
Kolaj 1
Kansik teknik 1
2 B bilgisayar destekli animasyon 2
3 B bilgisayar destekli animasyon 4
Stop-Motion 5
0 1 2 3 4 5 6

Grafik 4. Giizel Sanatlar Alaninda Yapilmis T ezlerin Uygulama Calismalarinda Kullanilan T eknikler

Stop-Motion tekniginin kullanildig 5 tez calismasi incelendiginde; kukla, kil ve live action-
kagit kukla birlesiminden olugan birer tane film yapildig goriilmektedir. Bu filmlerin diginda
Heykel Anasanat Dalinda iki tez ¢alismas1 yapilms, birinde malzeme olarak metal, polyester,
kagit ve atik teneke kutu kullan1lmug, bir digerinde ise heykel ile animasyon birlestirilmistir.

3 boyutlu bilgisayar destekli animasyonla ilgili tezler incelendiginde uygulama calismasi i¢in
cesitli bilgisayar programlarinin kullanildig goriilmiistiir. Bu programlar incelendiginde; 3
boyutlu tasarim programi olan Cinema 4D ve kurgu programi olan Adobe After Effects’in en
fazla kullanilan bilgisayar programlar1 oldugu goriilmektedir. Animasyon yapmm siirecinde
ozellikle sektorde yogun olarak tercih edilen ve oldukca kapsamh bir 3 boyutlu bilgisayar
programi olan Autodesk Maya ile karsilasilmamis, yani sira bir diger onemli 3 boyutlu
tasarim programi 3D Studio Max’in de lisansiistii tez ¢alismalarinda tercih edilmedigi

goriilmiistiir. Film yapim siirecinde kullanilan yazilmlar ve yazilimlarm kullanim sikligyla
ilgili bilgi Grafik 5’de verilmistir.
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3 B Bilgisayar Destekli Animasyonlarda Kullanilan

Yazilimlar
Adobe Audition 1
Adobe Photoshop 1
Softimage 1
Adobe lllustrator 2
Zbrush 2
Adobe After Effects 3
Cinema 4D 3
0 0,5 1 1,5 2 2,5 3 3,5

Grafik 5. 3 Boyutlu Bilgisayar Destekli Animasyonlarda Kullanilan Yazilimlar

2 boyutlu bilgisayar destekli animasyonla ilgili lisansiistii tezler incelendiginde; Adobe
Ilustrator, Adobe After Effects, Adobe Flash, Adobe Audition ve Macromedia Freehand M X
isimli bilgisayar programlarmm birer kez kullanildig goriilmiistiir. Lisansiistii tezlerin
uy gulama ¢aligmasinda, 2 boyutlu bilgisayar destekli animasyon konusunda oldukc¢a kapsaml
bir programi olan Toon Boom tercih edilmemistir.

Lisanstistii tezler konu bakimindan incelendiginde 11 tane metne dayal kisa film, 2 miizik
videosu, 2 egitim, 2 jenerik ¢alismasinin yapildig goriilmiistii. Metne dayah kisa filmlerden
8 tanesi arastirmacinin yazdig metin, 3 tanesi de edebi metindir.

Sonuc¢

Animasyonla ilgili 2008-2017 yillar1 arasinda iilkemizde yapilan tezler incelendiginde,
gazetecilikten isletmeye kadar ¢ok genis bir yelpazede farkhi perspektiflerden konun ele
alindig1 goriilmektedir. Ozellikle egitim alaninda animasyonla ilgili daha fazla lisansiistii tez
calismasinm yapilmasmm nedeni, konularin 6gretilmesinde animasyonun oldukca etkili bir
egitim materyali olmasidir. Yoktan var eden, var olan1 yok eden, fizik kurallarini ihlal eden,
abart1 ve doniisiime olanak saglayan yapisiyla; gercek hayatta goriilmesi miimkiin olmayan
bir ¢cok konu animasyonun sahip oldugu bu Ozelliklerle daha etkili bir bigimde
ogretilebilmektedir.

Egitim Anabilim Dalinda yapilan lisansiistii tezlerin uygulama g¢aligmalarinda kullanilan
animasyon icerikli ders materyallerinin bir kismi arastirmaci tarafindan gelistirilmis, bir kism1
cesitli web sayfalarindan temin edilmis, bir kism1 da Milli Egitim Bakanligi ve bazi 6zel
kuruluglar tarafindan gelistirmistir. Tezlerden birinde animasyon icerikli ders materyali
bilgisayar uzmani tarafindan gelistirilmis, tezlerden sadece birinde de gorsel ydnetmen
tarafindan organize edilmistir.

Tez caligmasmim amacma ulagabilmesi i¢in konu Ogretiminde kullanilan animasyonlarmn
gorsel ve teknik bakimdan hatasiz olmasi1 gerekir. Bu da ancak tez kapsaminda kullanilan
animasyonlarm, grafik ya da animasyon egitimi almis uzman kisiler tarafindan
hazirlanmasiyla miimkiin olabilir. Yapilan arastirmada sadece bir tez calismasinda gorsel
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yOnetmenden yararlanilmig, digerleri arasturmaci ya da bilgisayar uzmani tarafindan
gelistirilmistir. Animasyonlarin grafik ya da animasyon alaninda egitim almis uzman kisiler
tarafindan hazirlanmasi, tezin amacma uygun bir bigimde sonuglanmasi1 bakimmdan oldukca
onemidir.

Web sayfalarindan segilen, kamu ya da 6zel kuruluslarin hazirladig animasyon igerikli ders
materyallerinin tez caligmasi i¢in uygun olup olmadi@ konusunda, alan uzmanlarmm ve
egitimcilerin gorlisleri alinmig, kullanim ve teknik 6zellikleri i¢in de bilgisayar ve 0 gretim
teknolojileri bolimiinde gorevli uzmanlarin goriisleri almmustir. Animasyon igerikli ders
materyallerinin gorsellik bakimindan uygun olup olmadig konusunda da grafik ya da
animasyon alanindan uzman goriisii almmas1 gerekir, ancak gorsellikle ilgili alan uzmanmdan
goriis alinan bir tezle kargilasilmamigtir.

Yapilan arastirmada yiiksek lisans tezlerinin daha fazla oldugu, doktora ve sanatta yeterlik
tezlerinin ise sayica daha az oldugu goriilmektedir. ileriki yillarda doktora ve sanatta yeterlik
tez caliymalarinda da animasyon konusuna agirlik verilmesinin alana katki bakimindan
yararli olacag diistiniilmektedir.

Giizel Sanatlar alaninda yapilan lisansiistii tezler incelendiginde, en fazla lisans iistii tez
calismasmin Grafik Tasarimi Anasanat Dalinda yapildig goriilmektedir. Cizgi Film ve Film
Tasarimi gibi bolimlerde sayica daha az tez ¢aligmasi yapilmasmin nedeni, Tiirkiye’de Grafik
Tasarmmi Boliimlerinin kurulus tarihinin daha eski olmasi ve farkli sehirlerde, devlet ve 6zel
tiniversitelerde ¢ok sayida Grafik Tasarimi B6 liimiiniin agilmasidir.

Giizel Sanatlar alaninda yapilan tezler incelendiginde az sayida uy gulama ¢alismasi yapildigy,
bu uygulama caligmalarinda ise animasyon tekniklerinin smnirli sayida kullanildig:
goriilmektedir. Stop-Motion en fazla tercih edilen teknik olmakla birlikte, stop-motionun alt
dali olan kes ¢ikar / cut-out, nesne animasyon / object animation, cam iizerine kum ve boya
animasyon / sand and paint on glass animation ve pixilation animation gibi baz1 tekniklere ise
hi¢ yer verilmedig goriilmektedir. Daha fazla uygulama ¢alismasi yapilmasinin ve hi¢ ele
alinmayan tekniklerin de animasyonla ilgili lisansiistii tezlerde ¢alisilmasinin yararli olacagi
distiniilmektedir.

Giizel Sanatlar alaninda yapilan lisansiistii tezler incelendiginde, 3 boyutlu bilgisayar destekli
animasyon tekniginin stop-motiondan sonra en fazla tercih edilen teknik oldugu goriilmiistiir.
Bunun bir nedeni bilgisayarlarin gerek donanim gerekse yazilim bakimindan gelismesidir. Bu
durumda bilgisayar donanim ve yazilimina sahip olmak, kisa metrajl1 3 boyutlu bilgisayar
destekli film yap mmn1 kolay lagtirmaktadir. Bir diger nedeni ise Oscar ddiilii alan, gise hasilati
yapan uzun metrajli olduk¢a etkileyici 3 boyutlu animasyonlarin iiretilmesi ve genis bir
izleyici kitlesiyle bulugsmasidi. Tim bu gelismeler ilginin 3 boyutlu bilgisayar destekli
animasy ona kay masina neden olmustur.

2 boyutlu ve 3 boyutlu bilgisayar destekli tezler incelendiginde, sektorde animasyon yapim
sirecinde kullanilan Autodesk Maya, 3D Studio Max, Toon Boom gibi bilgisayar
programlarinin hi¢ kullanilmadig goriilmiistiir. Film yapim siirecinde bu yazilimlar da
kullanilmali ve karsilagilan sorunlar tez kap saminda aktarilmalidir.

Sonug olarak {ilkemizde 2008-2017 yillar1 arasinda animasy on konusunda yapilmis lisanstistii
tez calismalar cesitli yonlerden ele alinmistir. Calismada elde edilen bulgularin bundan sonra
yapilacak ¢aligmalara katki saglayacagi diisiiniilmektedir.
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Abstract

Kubadabad, a palace of Anatolian Seljuks, is important for showing the richness of the
examples in the Turkish arts. In these chinas, as well as compositions such as throne, hunt,
entertainment and service, animals living in around Beysehir and the plants growing are also
seen. The scope and limitations of the subject are the clothing elements in the human figures
depicted on these wall panels. In this study, Kubadabad Palace was found as a result of
excavation works and today 42 of the chinas exhibited in the Konya Karatay Madrasah chinas
Museum were exhibited. These chinas were studied and show the properties of the clothing in
the depicted human description. At this stage, prepared according to the observation has been
utilized in the form of content. Findings and evaluation under the field of clothing elements
were compared in their 42 ceramics. Later, the clothes in these chinas were compared with the
elements of clothing of many works of human figurines belonging to the Great Seljuk Period,
found in written and visual sources such as catalogs and articles in the world. Similar and
prominent example 55 with different specifications were included in this study. Great Seljuk
Period of clothing elements the china belonging to the Anatolian Seljuk Period it was
determined that the comparison results show very similar characteristics of clothing. This
situation is evidence that the Anatolian-Great Seljuk interaction also exists on clothing
preferences.

Keywords: Anatolian Seljuks, Kubadabad Palace, Chinas with People Describing, Great
Seljuk Period, Clothes
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Introduction

The Turks who settled in Anatolia the effects of long carry Central Asian people who shared
the same geography for a long time. This has been the synthesis of different regions in Seljuk
culture. The excavations characteristics consisting of these effects are seen in chinas.

The aim of this study is to evaluation and compare the clothing elements in human depictions
of Anatolian and Great Seljuk chinas in the study of "Comparison of Clothing Elements in
Chinas at the Kubadabad Palaca with the Great Seljuk Period Examples of Chinas".

When searching the literature on this subject; Atasoy's article "Selguklu Kiyafetleri Uzerine
Bir Deneme" published in 1971 is in the first place. In the study, the clothes were made on the
miniature, china, stucco, fresco, stone relief works starting from the Great Seljuks and
examined until the end of the Anatolian Seljuks. The result is that, there is no big difference
between Anatolian Seljuk Period women's and men's clothes and it is pointed out that it is
remarkable to depict female figures in loose clothes in the works belonging to the Seljuk
Period. It was stressed that the Seljuks were influenced by the Islamic world and the result
was emphasized.

Siislii, which was published in 1989; Anatolian Seljuk clothes in the book titled "Tasvirlere
Gore Anadolu Selguklu Kiyafetleri" miniature, china-ceramic, stucco, fresco, stone relief and
metal objects according to the descriptions contained in it. After the Turks came from Central
Asia to the West and took part in the Islamic world the innovations they get from synthesis,
they have fused with old traditions and introduced a unique style of clothing in the result
section.

Arik, published in 2000, "Kubadabad Selguklu Saray ve Cinileri" in the book titled to give
information about Seljuk palaces in general, Beysehir the discovery of Kubadabad Palace,
surface survey, drilling and the first scientific excavations aimed to introduce the things in the
palace community. As a result, Konya has been proved along with the excavations that gave
way to the Seljuk china art, as the center of the china where many techniques are used. The
richness of the motifs of the Seljuk chinas, the origin of the shape, especially the origin of the
figurative examples based on Uighurs, it is stated that thanks to these figures, a heritage has
been left to the Seljuk ethnographer in terms of clothing.

Salman, finished in 2005, "Baslangicindan Anadolu Selguklulart Sonuna Kadar Tiirklerde
Kiyafet Bigimleri" named doctorate thesis determining the common information by going out
of the related works, correcting the mistakes was done in order to determine new kinds of
information and traditional Turkish clothes. As a result of the thesis being studied through
observation, it was given a general evaluation according to the Turkish clothing periods. The
Great Seljuk Period clothing culture, changed by the influence of Islam, but they still reached
the conclusion that they did not abandon the clothing concept that is unique to the Turks. It
also stated that the features of the Great Seljuk Period and Anatolian Seljuk Period clothing
were similar.

In this first part of the study, the purpose and method is specified, the Anatolian Seljuk art, the
Kubadabad Palace and the People's Description of China. In the findings and evaluation
section, the clothes of the Kubadabad Palace 42 depicted in human figures are compared
within themselves. Later, the clothes in these china were compared with many other clothing
elements of the human figures belonging to the Great Seljuk Period, found in written and
visual sources such as catalogs and articles in the world museum.

In the result section, it was determined that the characteristics of clothing in chinas of the
Anatolian Seljuk Period were very similar to those of the Great Seljuk Period.
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Purpose and Method of the Study

Purpose of the Study

This research was carried out during the excavations of the Kubadabad palace and today the
determination of the clothes on Chinas exhibited in Konya Karatay Madrasah China Works
Museum' and the Great Seljuk Period was conducted in order to reveal similar and different
aspects between chinas.

In accordance with the general aim, the below questions are tried to be answered,;

1. What types of clothes are depicted in the Kubadabad Palace china, the pattern and cutting
characteristics of the clothes, the fabric pattern features depicted and the things that
comp lement the clothes?

2. What are the similar and different characteristics between the clothes depicted in the human
figures at the Kubadabad Palace china and the clothing elements seen in the chinas of the
Great Seljuk Period?

Method of the Study

In this study, a descriptive method was used in order to reveal similar and different
characteristics between the clothes depicted in the human figures at the Kubadabad Palace
china and the clothing elements seen in the chinas of the Great Seljuk period.

The universe of the study is composed of chinas with human representations belongingto the
Great Seljuk Period and chinas with human representations belonging of the Anatolian Seljuk
Period. Selected during the excavations at the Kubadabad Palace, chosen to represent the
universe and 42 pieces of chinas with human representations exhibited today in Karatay
M adrasah China Works M useum constitute the sample group of the study.

The museum catalog belonging to the Great Seljuk Period and 55 pieces among the various
sources of chinas bring the sample group of the study. The works tha make up this sample
group are based on non-random sampling methods?, judicial sampling method.

In the study, literature information was obtained through various publications and sources.
Great Seljuk and Anatolian Seljuk history, Anatolian Seljuk art, Kubadabad Palace, chinas
with human depictions in the palace, china art, Anatolia and Great Seljuk related written
sources have been compiled. After these studies, permission was given to go to Konya
Karatay Madrasah China Works Museum to obtain research and visual data. After this stage,
determination of Chinas and data were gathered through observation. The gathered
Kubadabad Palace was described by creating an observation form of clothing elements in the
china with human depiction. The gathering of the clothes of the Kubadabad Palace was
explained by forming a observation form.

The examination of the clothing elements of the Chinas in the catalog, which was formed by
the observation form, was made from the beginning to the foot, from the inside to the outside.
If there is a figure, the head, the state of the hair is mentioned. Ongoing information includes
pattern and cutting characteristics of clothing, accessories and ornaments, fabric pattern
features. Finally, if it is identifiable, the shoes are mentioned.

lYasar Erdemir, "Karatay Medresesi Cini Eserleri Miizesi" while introducing madrasah in his book, the china
exhibited here is given in particular to the Kubaddbdd Palace china. For details, see Erdemir, 2009: 137-150.

2Judicial sampling involves sampling the elements that best provide the necessary information. Judicial
examples come from the sel ection of the el ements that are considered to represent the best of the mainstream
interested For details, see Ozdemir, 2010: 96.
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According to the literature information, it is known that the sultan and his surroundings are
told in the tribes with human representations in Kubadabad Palace (Onder, 1977: 10).

This knowledge of the movement of the Kubadabad Palace sultan and the surroundings of the
characteristics of clothing, from here to the way out of the Anatolian Seljuk Period clothing
elements was evaluated.

The Kubadabad Palace belonging to the Anatolian Seljuk Period, which is included in the
study, has been made with drawings, pattern and cutting characteristics, which are the most
common types of clothes, depending on the fabric pattern characteristics. These drawings are
prepared in accordance with the style depicted in chinas [Drawing 1].

In comparison, the characteristics of clothing in chinas artifacts of human depictions
belonging to the Great Seljuk Period (1037- 1194), which are located in the catalogs and
sources of the world, are examined. A general evaluation was made with a table showing
similar and different characteristics [Table 1].

Anatolian Seljuk Art, Kubadabad Palace, Chinas with People Describing

The sense of tolerance in the management and cultural arts of the Seljuk Period was
influential in the harmonious life of the cosmopolitan cultures and the formation of a common
culture. The Seljuk culture is a blend of three different geographies, such as Asia, Iran and
Anatolia (Turan, 1965: 285). In short, the Anatolian art in the eclectic structure is the
continuation of the Great Seljuk art (Agatekin, 2003: 18).

During the Anatolian Seljuk Period, a important breakthrough took place in the art of painting
and china. The depictions of the palace were open to the outside world with Seljuks (Tekin,
2012: 27). The use of China in connection with architecture in an ornamentation program
started with the Great Seljuks in Iran and its development took place in Anatolian architecture
(Sevim and Mergil, 2014: 524).

It is known that Konya and its vicinity is an important center with its china works during the
Anatolian Seljuk Period. China, became the main source of Seljuk palace ornamentation in
Anatolia. At the beginning of these structures palaces come and the most important example
of this is Kubadabad Palace. This palace is one of the most informed buildings about the
Anatolian Seljuk Period (Arik, 2006: 631).

Research and excavations were carried out in the Kubadabad Palace. During the excavations,
chinas belonging to the Seljuk Period were found. An important part of these chinas was
found in inscriptions in the Great Palace (Arik, 2000: 53). There are also people with human
representations in the finds.

In terms of clothing elements, these figurative china, which is accepted as the source for the
Seljuk ethnography caftans,

loose robe and various headings attract attention. In addition to these, the striking features of
the Chinas are that the depictions are different from each other. In the 12" and 13™ centuries,
36 artist names were found in Anatolia. Stone and china masters worked on traveling groups
and the formation of a homogeneous art between the regions was effective (Siislii, 1989: 203).
If each master is considered to have a unique mark and interpretation, these differences in
descriptions can be considered ordinary.

Today, the Kubadabad Palace china exhibiting the majority in the Karatay Madrasah China
Works Museum Seljuk Period is a quality to provide information on the characteristics of
clothing. In this direction, the clothing elements found in china were included in the findings
and evaluation section.
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Findings and Evaluation

While giving information about the composition depicted in the Kubadabad Palace china in
this part of the work, a study of the clothes elements depicted in the figures was made. The
elements of clothing examined were compared with those of the Great Seljuk Period to reveal
similar and different aspects.

Heading Styles

The figures found in the Kubadabad Palace china the heading styles can be listed as follows.
Capg, head scarf, turban, coif, yashmak. While 6 of the figures in these chinas are not used
heading, no comments can be made about the heads of the figures since 9 is broken or
damaged.

It is seen that 5 of the head examined are three-slice crown-shaped cap. Sislii, classifies these
crowns as one-sided, two-sided, and three-sided and describes details the use of these crowns
by women. The edges of these hoods are decorated with precious stones and lace. * According
to this information, it is possible to make a comment that the figures in which the cap
examples are included are women. Only 1 examples of the Great Seljuk are encountering
caps.

It is seen that 11 of the Chinese were used for head scarf. Among these examples, 8 are
decorated with diadem. Head scarf, it is defined as a kind of cone made from broadcloth and
it is known that there are varieties such as high head scarf, fur head scarf, daidem-decorated
head scarf.” In the Great Seljuk chinas taken to work there is no head scarf of the head sty les.

Turban is encountered in one of the figures in the Chinas. There are two different views on the
head in this china. One of these belongs to Siislii. In the researcher's book, indicating that
Onder, in the article titled "'Selcuklularda Kadin Basliklar:” while introducing the same
heading as a "ﬁsku‘f’e, some kind of head, the figurine on the ground is a woman. From these
explanations, the heading is defined in general terms and indicated as turban. There is no
interpretation because the figure does not have a decisive feature on gender. Turban in the
Great Seljuk chinas constitute an important place. There are 15 examples of turban in China.

Coif is seen in 2 of the examples. Siislii, describes the coif in her book as a small head type.
Those with a conical shape, those in the shgpe of a pointed cone, made with precious stones,
over buttoned or corded, exemplifies them by mentioning heading (Siisli, 1989: 154-155).
While one of the figures in the Kubadabad Palace china is flattened and the corded coif is
used, in the other example, the boat-shaped coif is depicted. From the examples presented, it
can be said that coif is a frequently used head during the Great Seljuk Period. Coif is located
almost entirely in the Great Seljuk chinas. In 43 examples, coif is encountered.

3 Bagaltak.

4 Onder, in his article titled "Selcuklularda Kadin Bashikiar:” bn al-Batuta gave a knowledge of "Ornamented
with a jewellery per lady, he had put a crown on the top of it with a peacock feather" For details, see Onder,

1973: 1-8.

> Ozden Siisli, published in 1989 in his book "Tasvirlere Gére Anadolu Selcuklu Kiyafetleri”, they are classified
according to their heights, hairy, furred and stony. From ceramic to china, from mine to ceramics, Turkestan
examples to Seljuk examples, as well as many kinds of head scarf examples with detailed descriptions. For
details, see Siislii 1989, 155-156.

® In the article; heading in the title "iskif™ 'is defined as a cone-shaped head that hangs backwards and that the
headers of women are decorated with gold and silver. For details, see Onder, 1973, 1-8.
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The last kind that is evaluated within the scope of headline varieties is yashmak. It was used
in 6 of the figures in China. Yashmak, is the fabric that covers the head, neck and shoulders of
women. Yashmak made from cheesecloth or silk fabrics, yashmak that is worn when you go
out to the street is called "Siire mahrama". 1t is not seen among the examples of Great
Seljuks.

Wearing Clothes in Body

The clothes seen in the depicted figures are divided into two groups as upper body wearers
and lower body wearers. Among the clothes worn on the upper body, caftans,
loose robe and shirts are found while in the lower body cloth only
salwar is seen.

Upper Body Wear

In the Kubadabad Palace china, the neck, arm model, ornament and fabric pattern features of
the upper body clothes are as follows: of the clothes depicted in the figures, there are 25 scoop
neck, 5 shawl neck, 1 dog- neck are depicted. 8 piece neck model feature could not be
detected due to the yashmak of closing the neck. There is no comment on the neck model
feature of the 3 garment because china is damaged. Just as it is in Anatolian Seljuk examples
in the clothes of the figures in the Great Seljuk chinas, there are 46 examples and scoop neck
is in the first place. While following the shawl neck with 7 examples, only 1 example depicts
a dog-neck.

In 34 figurines depicted in the Chinas, the clothes arms are long and wide enough to hold the
wrist. In 1 sample, the arm is wide and the arms are quite long, in 1 sample the garment is
depicted with a wide cuff at the wrist length. While there is no comment on the arm model
feature due to the damage of the 2 chinas, in 4 examples the arm model feature can not be
detected due to the way the figure is depicted. Likewise, the vast majority of the Great Seljuk

examples appear to be made up of long, wig-width models of clothes arms. This arm model
feature is encountered in 40 examples. There are also models with arm wide wrist and wide

arm wide in 5 examples.

When the decorative features depicted in the clothes are examined, it is seen that the 32
clothes has in front of clothes, hemline, trouser hem, strips on the cuff. 5 garment is not
decorated, 5 examples there is no comment on whether or not the cloth is decorate. When the
clothes of the figures of the Great Seljuk chinas were examined; it is seen that the clothes
depicted in 17 chinas are the necks, the front of clothes, hemline, strips on the cuff, and the
clothes are decorated in this way.

When the fabric pattern features depicted in the figures are evaluated; while the 19 clothes
circle is pictured in motif, 9 clothes is depicted as striped longitudinal. While 6 of the clothes
are depicted with plain fabric, 4 of the clothes only circle motifs in the direction of the knee, 1
of the cloth only flower motif in the direction of the knee. While the fabric of 2 of the cloth is
depicted with three speckle motifs, 8 patterned clothes drop, spiral, rumi, diamond and
abstract motifs are used. When the fabric pattern features depicted in the Great Seljuk chinas
are evaluated; in the 17 examples, clothes depicted with circle motif are seen. There are
clothes depicted in 9 examples with longitudinal stripes, while 10 examples are also depicted
with plain cloth. There are 17 examples of three speckle motifs. In the 31 examples, fabric
patterns are composed of spiral, rumi, diamond, geometric and abstract motifs.

! Examples of yashmak figures and in the miniature writings of Varka and Gulsah, attributed to the Seljuk
period, it was included in the scenes depicting the palace life of the Kitab-el Tiryak manuscript, which was made
in Mosul in the middle of the 13" century. For details, see Siis/z, 1989, 151-157.
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It is observed that most of the clothes worn on the upper body in Kubadabad Palace china are
depicted as the caftan. Siislii for this type of cloth seen in 26 of the Chinas, the book mentions
that the caftans of men and women divide in one direction. While the female caftans are
decorated with motifs, it is stated that the caftan that men wear is quite plain.® Of the caftans
depicted in the Chinese, only 3 are depicted with plain fabric, others are depicted as fabric
patterns. It is difficult to classify the figures inspected by this interpretation of Siislii as clearly
male and female. There are 16 examples of caftans among the clothes worn by the upper body
in the Great Seljuk chinas, while there are figures depicted by the loose robe in 45 of the
examples.

From the caftans depicted, 11 scoop neck and 5 shawl neck were depicted. 2 caftans are no
neck. In the 4 examples, there is no comment on the neck model feature because of the
damage. When the closing feature of the caftans is examined; 12 examples appear to have
been closed with the buttonhole button in the front cloth. While clousure of cloth 3 of the
chinas is shown from left to right in the front cloth, 5 examples were depicted in double-
breasted. One of these examples shows closure from left to right while closure in other caftans
is from right to left. In the 2 examples of the depictions, the front of the caftan is depicted as
open, uncovered. 4 comments on the closure feature of figurine garment can not be
interpreted due to the destruction in china.

When the arm model characteristics of the caftans were examined, the arm length was
depicted as 22 and the sleeve hem was wider. In 1 example, the arm is wide and the arms are
depicted quite long. 2 examples can not be interpreted because of the damage of the arm
model feature on the model.

When looking at the fabric patterns of the caftans depicted, 11 examples were depicted with
circle motifs. It is seen that only 1 of the examples used longitudinal lines. While 8 of the
caftans were depicted with plain fabric, the circle motifs were used only at the knees of the 4
caftans. 1 flower motif applied to the next part of the caftan to knee alignment. For 8 caftans,
drops, spirals, rumi, circles, abstract and three speckle motifs were app lied.

The other upper body cloth type among the depictions is loose robe and it is seen in 16
examples. When the neck model feature of 11 of these loose robes was determined as scoop
neck, 4 figurines, neck and shoulders because of the cover of the region because of the
characteristics of the neck can not be given information.

When the arm model characteristic is examined, 6 arms are encountered with a long arm
extending in width to wrap the wrist. 7 loose robes are arm model feature can not be
determined.

There are also 16 models in which the loose robes are depicted with motifs of flats, circles,
diamond and three speckle. 8 of these examples are depicted with longitudinal lines, while 5
patterns have circle motifs. 1 loose robe diamond, 1 example three speckle motif, while two

8 In the book titled "Tasvirlere Gore Anadolu Selcuklu Kiyafetleri” the body part of the caftans was absorbed by
the body, the button is used or without button, as long as the sleeves are short or long, it is mentioned that the
long arms covering the hands are called "yen kapag:”. It is also given information that the caftans, which are
designed to be filled with cotton or without wool, are worn by slaves and servants and that they are called
"cekrek kapa". The body part of the caftans is the information given that the body was shed, the button was
hooked up to the waist or the button was not used, and the waistband was absolutely used as a belt or belt. For
details, see Stislii, 1989, 159-163,
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of the figures are depicted with plain fabric. While 2 clothes of belt with fabric are depicted, 2
of them are depicted without a belt and it is not possible to determine belt whether there are
14 clothes.

The last kind among the upper body worn is the shirt. While it is clear that 2 of the examples
are clothes type shirts, it is possible that the other clothing type is shirt or loose robe. The
examples are depicted as scoop neck, long-sleeved and circle-shaped with a widening width.
The second example is that the neck model feature is damaged due to damage to the
information. The fabric of the same cloth is depicted with circle motifs while the wrist is
depicted long in the width of the wing. It is seen that the other cloth type is depicted with a
scoop neck, circle motif, while the other is depicted with a scoop neck and a flat fabric. In the
last example, there is a scoop neck and a type of cloth depicted with a flat fabric with long
sleeves. There are no shirts in the Great Seljuk tiles which are taken into the study.

Lower Body Wear

Kubadabad Palace is the only type of salwar that is worn on the lower body of the china. The
salwar, which is defined as frost, which is loose, shaggy, with wide legs (Siisli, 1989: 164).
There is no clear information about the use of the salwar by men or women in the sources. In
the study, 2 examples are encountered with salwar. While it is not possible to give a definite
information about the figurine cloth because the plaque is broken in one of the Chinas, it is
thought that the underwear-wearing cloth may be a salwar. On both sides, fabric patterns
depicted with circle motifs are encountered. When the Great Seljuk chinas are examined, 1
example is encountered with a salwar.

Footwear

When the boots and cutting curb depicted in the china in the study are evaluated, 9 examples
are encountered. It seems that there are 6 boots from these. One of the important sources
pointing to the existence of the drawing in the Seljuks is Mesnevi Seriftir. Here Mevlana
mentions that the plot is among the portents of reign (Transporter: Erdogan, 2014: 64).
Another source is Selgukname. In the book " Aksehir is the result of the death of the ruler in
the war they pulled out on the boot " an example of a written source from the use of boots
during

the Seljuk Period (Oral, 1962: 14). Cayci, mentions that the drawing is the symbol of reign
and that the color is red (Cayc1, 2008: 299). It seems that 26 of the Great Seljuk chinas in the
study were boots.

In the 4 examples among the depictions, there are cutting curb. Cutting curb is a shoe that is
unique to the Turks, the nose part is generally pointed, the heel and its side parts are shaped
according to the leg by threading them (Transporter: Erdogan, 2014: 64).

4 of the Great Seljuk examples were depicted in the cutting curb. China is broken, figurine
sitting, drawing the silhouette of the foot, because the figurative is describe as a portrait, there
are 33 chinas on the shoe that can not be commented on.

Accessory and Ornament

When examining the examples of chinas found in Kubadibad Palace, accessories and
ornaments can be listed as follows: arm belts, belts, belts with fabric jewelery, rings,
necklaces and diadems.

Arm belts, Anatolian Seljuk Period, indicating that the Kubadébad Palace was used in 11 of
the china in the plain and thin strips, 9 plain and thick striped, 5 of them are ornate and showy.
No arm belts was used in 11 of the examples and it was not determined whether there were

Copyright ©ISCSA (www.iscs-a.org)-18


http://tureng.com/tr/turkce-ingilizce/cutting%20curb
http://tureng.com/tr/turkce-ingilizce/accessory

6. Uluslararasi Bilim Kiiltiir ve Spor Kongresi Tam Metinleri (25-27 Nisan 2018, Lviv-Ukrayna)

arm belts in 6 examples. Arm belts are used frequently, especially in Great Seljuk and
Anatolian Seljuk. It is a dominance. The use of these arm belt was seen in Central Asian
Buddhist art, spreading to East and West Turkestan and the Near East (Arab countries). The
earliest example is in the 6 century, in the form of rows on both sides of a line (Siislii, 1989:
466). In the Seljuk Period these belts indicate the position of the person in society according
to their plain and ostentatious appearance (Siislii, 1989: 171). It is known that the names, titles
and nicknames of the sultans were written in the circles of the clothes between the elbows and
the shoulders. At the same time, when given to the caliph, sultan and ambassador, it takes the
name "hil'at" (Cayc1, 2008: 142).9 It can be said that the arm belt in china was used not only in
the sultan but also in the palace officials. When it comes to the examples of Great Seljuks,
arm belt is seen that the examples are completely chinas.

Belts and belts with fabric examples are encountered in Kubadabad Palace china in the study.
Belts with fabric is seen that 17 generations are used in these examples. There are references
to the use of the belts and belts with fabric in the Seljuk Period. Selguk namede, one of these;
"Emir Cagnigir has put his command skirts in his bel, Keykubadi has worn the heading''. In
the same source, the cloth of I. Alaeddin Keykubad is described as follows "His head was
wearing a crown dedicated to the sultans, wearing belts such as Keykavus and wearing cloth
decorated with magnificent ores™ (Transporter: Oral, 1962: 16). In 3 of the examples, a fancy
belt is encountered. Belt, besides being an accessory that completes the clothes in the Seljuks
are among the symbols of reign (Cayci, 2008: 237). Belt was given a similar description in the
book of lbn Bibi. This accessory that completes the cloth is a symbol of dominance, it is
stated that the person shows social status. In the book there is an expression with I.
Giyaseddin Keyhiisrev's throne; "... The elders of the country and their brave men took their
servants' hands to their copliance belts ...". This emphasizes tha the belt is a sign of
obedience and devotion (Ibn Bibi, 1196: 39). Atasoy also mentions that it is a golden belt in
the description of a prince in the Makamat' dated 1334 in her article titled "Selcukiu
Kuwafetleri Uzerine Bir Deneme''. It also mentions that this is a sign of Turkish military
aristocracy (Atasoy, 1971: 116). With this information, it is possible to emphasize the
possibility that the belts interpreted as ornamental slices are gold. There are also examples in
the study where there are no belts and belts with fabric and can not be determined. In 12
examples no belt or belt with fabric was used, but in 10 examples it was not detected. While
the belt is not seen in the Great Seljuk chinas which are taken into study, 6 examples of chinas
belt with fabric are encountered.

The ornament depicted in the figures of the Chinas inspected are diadem, earrings, necklaces
and rings. Diadem, an accessory used in the middle of the forehead, made of precious stone,
is encountered in 12 examples. Siislii, the diadem mentions that since it is surrounded by a
pearl line, it comes from round, precious stones placed in the middle of the forehead. It is
stated that this accessory is frequently seen in Ghaznevid and Great Seljuk depictions in the
same source (Sislii, 1989: 153). The article "Kagsbast:"” mentions that diadem, is a band used
to hold the hair in both men and women in other words for the "'didim" or "kasbast”. It is also
stated that many civilizations use the diadem as dignity, monarchy and a religious symbol
(Berker, 1973: 9). Diadem is also encountered in the figures of the Great Seljuks. Diadem is
depicted at the beginning of the figures headingin 12 examples.

Ahmet Cayc, in his book published in 2008, notes that the appeals are usually cited by two types. The
examples in which the ruler's names are used are shown with adjectives such as "el-adil”, "el-alim", "el-akil".
They are the symbol of reign. The ruling body, which is the representative of divine justice on earth, because it
is locate d at the center of this phenomenon. For details, see Cayci, 2008, 135-149.
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1 of the chinas figurines examined was necklace, 4 pieces earring, in the case of 1, it is seen
that the ring is used. The article titled "'Selcuklularda Kadmn Baghiklari” mentions that this
tradition is based on ancient times when men and women use earrings in the Seljuks (Onder,
1973: 2). Atasoy supports this knowledge by stating that both men and women use earrings,
necklaces and bracelets (Atasoy, 1971: 148). Mevlana for earrings pearl, gold, silver, such as
precious metals are made, for the ring, precious stones used garnet and pearl (Erdogan, 2014:
66). However, diadem, earrings, necklaces and rings are used as examples of these women are
only 1 of the female is open because of the first use of yashmak. In general, the difficulty of
determining the sex of the human figures in the Kubadébad Palace is mentioned in her book
"Kubadabad". It is mentioned that figures are long hair and beardless."

There are 26 examples in the study that have no accessories or ornaments. If there are no
accessories and ornaments, 4 examples are available. In the Great Seljuk chinas, no necklaces,
earrings and rings were depicted.

Results

The Turks who settled in Anatolia carried the influence of the Central Asian people who
shared the same geography for a long time. This interaction formed the synthesis of different
geographies in Seljuk culture, this has also caused changes in the traditions of the clothing
elements as well as in many areas. The characteristics of these influences are clearly seen in
the china artifacts recovered from the excavations.

In the study named ""Comparison of Clothing Elements in Chinas at the Kubaddbad Palaca
with the Great Seljuk Period Examples of Chinas" which constitutes the source of the
Anatolian Seljuk palace ornament, the elements of the clothing were tried to be studied in
detail. The study was designed to emphasize the characteristics of the clothing, especially
depicted in the Chinas. When it is assumed that the composition in the palace in the palace
tells the life style, aesthetic direction, beauty concept of that Period, it is also the opinion
about the lifestyle of the palace and its surroundings and the style of clothing as well as the
depictions in these china. The examples of Great Seljuks at the end of the work are evidence
of how the Anatolian Seljuks carried the Great Seljuk culture and artistic traces in terms of
their technical, subject, composition, ikonography arrangement and even clothing
characteristics in Kubadabad.

The majority of the octagonal formed by the Chinas in terms of composition characteristics of
the Great Seljuk chinas are influenced. In addition to these effects, there are a number of
different features that draw attention to the decorative details of the Chinas. These differences
in the descriptions can be explained by many variables such as the master mobility (traveling
masters) and the visual approaches of the artists (masters), art teachings, technical and
material equipment.

In addition to physical characteristics such as hair style, face shape, expression, sitting style in
the human figures depicted in the Chinese, the features of clothing, all the objects found in the
composition, the manner of ornamentation are the continuation of a tradition originating in

Y gk, in Central Asia, also reports that the brave Turkish men have long hair, Uyghur and Abbasid in the
pictures of this long hair fashions later emerged in the Seljuks. Since both the female and male figures are
depicted with long hair in the Varka and Giilsah miniatures of the 13" century writing, like Konya Pavilion and
Kubadabad Palace are seen in the figures of the china, long hair, who is the woman, who is talking about men.
For details, see Arik, 2000, 139.
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Central Asia. The male and female figures in the depictions have long hair and it is difficult to
discriminate between sexes because the beard is not depicted in men. It is seen that women
are distinguished from men by some features when they are looked at clothing characteristics.
At first, the female figures of the yashmak and the three-sliced crowns distinguish themselves
from the male figures clearly and distinctly. It is seen that the head scarf, turban and coif from
the head styles seen in the male figures have been used for centuries without change.

Among the chinas examined, it was determined that there is a caftan, loose robe and shirt
among the clothes worn on the upper body. Common features in the caftan cloth variety that
make up the majority; arm belt, neck, the front of cloth, hemline and the closing is from right
to left. Loose robe, common features of other types of clothing that are often depicted are
scoop neck, long-sleeved, arm belts and belt with fabric.

In china, only the salwar is encountered from the clothes worn on the lower body. The use of
the salwar depends on the tribes of warriors, horsemen and nomads. The examples come out
with the same characteristics when compared to the examples of Great Seljuks. The circles,
longitudinal stripes, drops, spirals, rumi and abstract motifs bringing the fabric patterns seen
in the patterns is a source for the period fabrics and carries the traces of the Great Seljuks. The
most used of these motifs is the circle.

It is seen that there are boots and cutting curb between the footwear. With the knowledge that
Kubadabad Palace china draws the majority of the boats, it is impossible to say that it is used
as a shoe for men and women.

Accessories and ornaments are seen to be used by men as well as women. There are male
figurines depicted with earrings as well as male figurines depicted with diadem used in female
heading.

The first order among accessories is arm belt. It shows that the arm belt, which are moved
from Central Asia to the Islamic world by the Turkish influence, are used for sultans and
palace officials.

As a result, at the Kubadabad Palace china there is not only a human body on the basis of
aesthetic understanding, anatomical features, it is seen tha the cultural transfer of the
centuries-old tradition is kept in the foreground.

Through these cultural transfers, the sultan and his surroundings are described in terms of the
features of the clothing in Anatolia Seljuk Period, with similar and common features, proves
the communication and interaction with the Great Seljuks.

Drawing 1: Clothing elements seen in Kubadabad Palace china
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Table 1: Anatolian Seljuk Period - Kubadabad Palace and Clothing Elements of the Great

Seljuk Period

ANATOLIAN SELJUK PERIOD GREAT SELJUK PERIOD

(1075-1318) (1037-1194)

HEADING STYLES

CAP (THREE SLICED)

5 Examples | 1 Example
HEAD SCARF
11 Examples | There are no examples
TURBAN
1 Example | 15 Examples
COIF
2 Example | 43 Examples
YASHMAK
6 Examples | There are no examples
WEARING CLOTHES IN BODY
CAFTAN
26 Examples | 16 Examples
LOOSE ROBE
16 Examples | 45 Examples
SHIRT
2 Example | T here are no examples
SALWAR
2 Example | 1 Example
PATTERN AND CUTTING PROPERTIES
SCOOP NECK
25 Sample | 46 Sample
ARM LENGTH - SLEEVE HEM WIDER SAPMLES
34 Sample | 40 Sample
EXAMPLES OF DECORATION ONNECK, HEMLINE, TROUSER HEM
32 Examples | 17 Examples
FABRIC PATTERN FEATURES
CIRCLES
19 Examples | 17 Examples
STRIPED
9 Examples | 9 Examples
FLAT FABRIC
10 Examples | 10 Examples
THREE SPECKLE MOTIF
2 Examples | 17 Examples
DROP-SPIRAL -RUMI-DIAMOND-ABSTRACT
8 Examples | 31 Examples
FOOTWEAR
CUTTING CURB
4 Examples | 4 Examples
BOOT
6 Examples | 26 Examples
ACCESSORY AND ORNAMENT
ARM BELT
25 Examples | 55 Examples
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BELT
3 Examples | There are no examples
BELT WITH FABRIC
17 Examples | 6 Examples
DIADEM
12 Examples | 12 Examples
NECKLACE-EARRINGS-RING
6 Examples | There are no examples
ANATOLIAN SELJUK PERIOD (1075 - GREAT SELJUK PERIOD (1037 -
1318) 1194)

HEADING STYLES

CAP(THREESLICED)

Photo No-1: Kubadibad Palace Photo No-2: Ceramic bowl with inventory number
China-13. century 57.61.16 at the Metropolitan Museum Iran - 12th
Century
HEAD SCARF

Photo No-3: Kubadabad Palace
China-13. Century
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TURBAN

Photo No-4: Kubadabad Palace Photo No- 5: Ceramic bowl with inventory number

China-13. century 17.120.24 at the Metropolitan Museum Iran - 12th

Century
COIF

Photo No-6: Kubadabad Palace Photo No-7: Ceramic bowl with inventory number

China-13. century 57.36.5 at the Metropolitan Museum

Iran - 12th Century
YASHMAK

Photo No-8: Kubadabad Palace
China-13. Century
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WEARING CLOTHES IN BODY

CAFTAN
Photo No-9: Kubadabad Palace Photo No-10: Bowl number 20,120,131 in the
China-13. centu Metropolitan Museum
' ry Iran / Rey - 12th Century
LOOSE ROBE

Photo No-11: Kubadabad Palace Photo No-12: Bowl shatter with inventory number
20.120.118 at the Metropolitan Museum

China-13. century Iran / Rey - 12th Century

SHIRT

Photo No-13: Kubadabad Palace
China-13. Century
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FOOTWEAR
BOOT

Photo No-14: Kubadabad Palace Photo No-15: Ceramic bow! at the Metropolitan
. Museum - Iran - 12th century (1187)
China-13. century (Eravsar vd., 2013a: 131).

CUTTING CURB

Photo No-16: Kubadabad Palace Photo No-17: Ceramic bowl with inventory
number 57.36.7 at the Metropolitan Museum

China-13. century Iran - 12th Century

ACCESSORY AND ORNAMENT
ARM BELT

Photo No-18: Kubadabad Palace Photo No-19: Ceramic bowl with inventory

number 20.120.97 at the Metropolitan Museum

China-13. century Iran - 12th Century
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BELT

Photo No-20: Kubadabad Palace
China-13. century

BELT WITH FABRIC

Photo No-21: Kubadabad Palace Photo No-22: Ceramic bowl with inventory number
China-13 t 1975.1.1640 at the Metropolitan Museum
Ina-13. century Iran - 12th Century

DIAD EM

Photo No-22: Kubadabad Palace Photo No-24: Ceramic pottery at the Washington
Freer Gallery of Fine Arts - Iran - 12th Century

China-13. century (Oney, 2008: 70).
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NECKLACE-EARRINGS-RING

Photo No-23: Kubadabad Palace

Chinas-13. century
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Bursa ilinde Bulunan Tiirk Isi islemeli Uriinlerin Ozellikleri

Serap OZS AHIN', Fatma YET iM?
T.C. MEB Havva Aslanoba Mesleki ve T eknik Anadolu Lisesi, Bursa, TURKIYE
Gazi Universitesi Sanat ve Tasarim Fakiiltesi, Ankara, TURKIYE
E-Posta: fatma.yetim@gmail.com

Oz

Tiirk is1, kasnak ve gergefe gerilen kumaslar {izerine iplik, sim vb. ile islenen, miirver teknigi
diginda tersi ve yiizii ayni goriinliste olan isleme teknigi ¢esididir. Bu arastirmada, Bursa
ilinde bulunan geleneksel islemeli iiriinlerden Tiirk isi teknidi ile islenmis {liriin 6rneklerinin
ozelliklerinin tespit edilip incelenmesi ve belgelenerek gelecek nesillere aktarilmasi
amaglanmistir. Bursa ilinde bulunan Tirk isi {irtin 6rneklerinin fotograflari ¢ekilerek tiirii,
boyutlari, bugiinkii durumlari, kullanilan gerecler, isleme teknikleri, renkler, bezeme konular1
ve kompozisyon oOzellikleri incelenmis, Tiirk isi trlinlerin ozellikleri bilgi formlarina
kaydedilerek belgelenmis, desen ¢izimleri yapilmustir. Yapilan inceleme sonucunda Tiirk isi
islemeli tirtinler kullanim yerine gére peskir, ¢evre, uckur, havlu, ¢arsaf, besikortiisii ve ortii
olarak belirlenmistir. Uriin boyutlarmin kullamm amacma ve tiiriine gdre degistigi
goriilmiistiir. Uriinlerin cogunlugunda sandik lekesine rastlanmistir. Tiirk isi islemeli {iriin
ornekleri keten, pamuk ve ipek dokuma iizerine uy gulanmustir. islemelerde sim, ipek iplik ve
yassi tel; kenar temizlemesinde ise ipek iplik, pamuk iplik ve sim kullanilmustir. Uriinlerin
islemesinde; en ¢ok diiz pesent, verev pesent, sarma, mugabak, tahrirli pesent igne teknikleri
uygulanmig, kenar temizlemesinde ise; sagak biikme, ¢cirpma dikisi, igne oyas1 yapilmstir.
Tiirk isi iirlin orneklerinin zemininde, krem ve bej rengi; islemesinde yesil, mavi, pembe,
krem, kahverengi, yavruagzi; kenar temizlemesinde, krem, sim, bej kullanilmistir. Cok renkli
islenmis olan Tiirk isi {irlin O6rneklerinde yogun olarak yesil, ¢icek ve tomurcuklarin
renklendirilmesinde ise yogun olarak mavi, pembe, krem, yavruagzi tonlar1 uy gulanmistir.
Tirk isi iglemeli 6rneklerin ¢ogunlugunda bitkisel motiflerde yaprak, ¢igek ve tomurcuk,
kivriml1 dal, nesneli motiflerde vazo, saksi, fiyonk, sepet goriilmiistiir. M imari bezemelerde
cadir, sadirvan, cami motifleri yer almis, dikdértgen, kare, baklava dilimi geometrik motifler,
kus motifi ve yazi islemelerde uygulanmistir. Islemelerde yogun olarak bitkisel ve nesneli
motiflerle birlikte mimari, geometrik, hayvan figiirlii motiflere yer verilmistir. Tirk isi
islemelerde diiz giin, yatay, baglantil1 siralamalardan olusan kompozisyonlar kullanilmis olup
kenar suyu ise, baglantili, atlamal1 ve diizgiin siralamalardan olusmustur.

Anahtar Kelimeler: Bursa, el sanati, isleme, nakis, Tirk isi

* Bu ¢aligna “Bursa Ilinde Bulunan Tiirk Isi Islemeli Uriinler Uzerine Bir Arastrma” adl yiiksek
lisans tezinden iiretilm istir.
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The Features of Turkish Embroidered Products in the City of Bursa

Abstract

Turkish embroidery is a kind of embroidery that is made using thread, tinsel and needle on
fabrics stretched on frame and hoop and looks the same on the front and on the back side
except for the miirver technique. This research aims at detecting and analyzing the technical
properties of product samples in Bursa that are made using Turkish embroidery technique and
passing on to the future generations by authenticating them. Turkish embroidery sample
products found in Bursa makes up the population of the research. The type, sizes, condition of
the samples, equipments used, technical properties, colors, ornament themes and properties of
composition are analyzed, the record of the properties of Turkish sample products are kept on
the information forms and their pattern drawings are made. As the result of the research forty -
two napkins, six pieces, six waistbands, two towels, one cradle cover and one cover. It is
detected that the sizes of the products change for intended purpose and type. More than half
of the products are in good condition and coffer smear is detected on most of them. Linen and
cotton material are used for the base of the Turkish product samples. Tinsel, silk thread and
flat-wire are used for ornament and silk thread, cotton thread and tinsel are used for edge
decoration. While for ornamenting the products most of the time flatpesent, biased pesent,
wrap, treillage, tahrirli pesent point techniques are applied, for edge decorationfringe twisting,
hemming stitch, point lace techniques are applied. Cream and beige are the colors used for the
base, green, blue, pink, cream, brown, light pink colors are used for ornament and cream,
tinsel and beige colors are used for edge decoration of the Turkish embroidery product
samples. On the multi-colored Turkish embroidery product samples color green is applied
densely, and while coloring flowers and buds blue, pink, cream and light pink tones are
applied densely. As vegetal embellishment; leave images are used on all of the samples,
flower and branch images are used on most of the samples and bud and crooked branch
images are used on the rest of the samples. On embroideries with a subject; vase, pot, bow tie
and basket images are ornamented. For architectural ornaments; tent, fountain and mosque
images are used. As geometrical ornaments rectangle, square and diamond images are used.
For embroidery with figures, bird image is ornamented and for calligraphic ornaments, Arabic
calligraphyis used. Most of the time herbal ornaments and embroideries with a subject are
preferred to the others as they express feelings and thoughts better, but besides these preferred
ones architectural, geometric, embroidery with figures and calligraphic ornaments are also
produced. On Turkish embroidery; while compositions are made up of smooth, horizontal and
linked arrangements, edge decoration are made of linked, skipped and smooth arrangements.

Keywords: Bursa, handicraft, embroidery, Turkish embroidery
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Giris
Cesitli uygarhiklarm hiilkiim siirdiigii, zengin kiiltiirel bir yapiya sahip olan Anadolu,
lizerinde yasayan kiiltlirlerin 6zelliklerini tasiyan el sanatlarma sahiptir. Anadolu’nun her

yoresinde, en kiiciik yerlesim birimlerinde el sanatlar1 konusundaki zenginligi, cesitliligi
gormek miimkiindiir.

El sanatlari; genellikle dogal hammaddelerin kullanildig, el ve basit aletler ile yapilan,
toplumun kiltiiriinii, gelenek ve goreneklerini, folklorik 6zelliklerini tasiyan, yapan kiginin
bilgi ve becerisini yansitan, gelir saglayici iiretime yonelik etkinliklerdir (Yetim ve Ozdemir,
1997:191).

Tirk insan1 ince sanat zevkini, estetigini, duygusalligini, iiretmis oldugu el sanatlari
tiriinlerine yansitmistir. Tiirk kadinlar1 yasadig ortam, iklim, dil, din, 6rf ve adetleriyle zengin
bir kiiltiir meydana getirmisler, zevk ve el becerileriyle giizel sanatlar iginde 6nemli bir yer
tutan Tiirk El Sanatlarmin yasamasmi ve zenginlesmesini saglamislardir. Islemelerin el
sanatlar1 i¢inde 6zel bir yer tuttugu goriilmiistiir (Yilmazkurt, 2002: 4).

Insanlarin giydigi ve gevresinde kullandig esyalarmi, kendi yaratict giiciinii ve el emegni
kullanarak siislemeler yapmasi islemenin ortaya c¢ikmasma, giderek gelismesine ve
yay ginlasmasina neden olmustur (M arkaloglu, 1996: 5).

Kokl bir gegmisin tarihi uzantisi olan iglemeler, estetik degerleri yani sira toplumun duygu,
diisiince ve yasama bi¢imini yansitir (Barigta, 1984: 1).

Isleme; cesitli bezeme teknikleri arasinda, igne ya da t1g ile, beyaz ve renkli iplik, ipek iplik
ve altin, giimiis teller ve iplikler kullanilarak yiin, keten, pamuk kumaslar, deri iizerine
yapilan ve gesitli 6zellikleri bulunan bir siisleme sanatidir (Siirtir, 1976: 7).

Bolgesel ozellikler tasiyan ve gecmisten giiniimiize kiiltliir akismi saglayan, karakteristik
ozellikleri olan ylizyillardir yapilan isleme tekniklerinden biri de Tiirk isidir.

Geleneksel el islemelerinin essiz bir teknigi olan, kumasa desen cizilerek gecirilen, kasnak ve
gergefe gerilen kumaslar iizerine; iplik ve sim kullanilarak igne ile islenen, miirver teknigi
disinda tersi ve yiizii ayni goriiniiste olan isleme teknig “Tiirk isi” olarak adlandirilmaktadir
(Sain, 1995: 17).

Tiirk is1 igne teknikleri, kumasa ¢izilerek islenebildigi gibi sayilarak da islenir. Tiirk isinde, en
uy gun kumaslar, atki ve ¢6zgii ipliklerinin bez ayag dokuma orgiisiiyle (bir alt bir {ist) sik
dokunan kumaglardir. Tiirk isi ipligi sayilamayan kumaslara da uygulanabilir (ipek, saten,
tafta, yiin ve pamuk vb. kumaslar). Bu tiir kumaslarda iplik sayilarak yapilan teknikler yerine,
sekline gore yapilan teknikler tercih edilir (Sain, 1995: 20).

Tirk isi islemelerinde; pamuk, ipek, yiin, madensel ve yassi tel gibi iplik cesitleri
kullanilmaktadir (Sain, 1987: 7).

Bursa’da el sanatlarnin zengin bir ge¢misi vardir. Eski bir tekstil merkezi olarak tanmnan
Bursa, ipekgilik, dokumacilik, terzilik, boya ve boyamacilik gibi mesleklerin gelistigi eski
tarini bir kent degil, ayn1 zamanda {inlii kadifeleri, ipekleri ve islemeleri ile de tanmmigtir
(Stirtir, 1997: 63).

Bursa, ¢ok eski yillardan beri ¢esitli kiiltiirlerin besigi olmus, Hitit, Lidya, Frigya, Roma,
Bizans, Selguklu ve Osmanli kiiltiirleri Bursa’da iz birakmistir.

1326 yilinda Orhan Gazi tarafindan Osmanli topraklarma katilmstir. ipek yolu iizerinde
bulunmas1 ve Osmanlh Devleti’nin ilk donemlerine baskentlik yapmasi Bursa’nin énemli bir
ticaret ve kiiltiir merkezi olmasinda etkili olmustur.
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Bursa’nin Osmanhlar tarafindan fethinden 6nce Bursa’da dokumacilik sanatmm varlig
bilinmektedir. VI. yiizyildan sonra halk arasinda Bizans’ta ipekli kumaglar giyildigi (ancak
belirli renk ve desendeki ipekli kumaslarm Imparatorluga ayrildig) bilinmektedir. Bunun
devami olarak VIII. ve IX. yiizyillarda ipekli dokumalardan sonra, X. yiizyildan itibaren
altinla dokunmus ipekliler goriilmiistiir (Siirtir, 1997: 63).

Bursa, 1335 yilinda Osmanh déneminde ilk baskentlik yapmustir (BIL, 1967: 92). Osmanh
Imparatorlugu’nun ilk 200 yillik doneminde diger kentlere gore biiyiik gelisme gdstermis,
birgok mimari yap1 ile siislenmis, devrinin taninmis medreseleri ile bilim aleminin merkezi,
canli bir ticaret sehri olmustur.

Bursa’da ipekli kumaslarm olduk¢a gelismis oldugu bilinmektedir. Ipek dokumacihgr XVI.
yiizyilda en iyi Orneklerini vermis, bu tarihlerde Bursa kumaslar1 diinya tarihinde iin
kazanmustir.

Bursa yoresi ipek ve pamuktan dokunmus kumaslari, 6zellikle kadin giysileri, kumaslar1 ve
islemeleri ile dikkat ¢ektigi, Bursa tezgahlarinda dokunan ipekler, biirlimciikler, kadifeler ve
giysilere 6zellik kattig1 bilinmektedir (Tas, 2002: 32).

Bursa, tarihteki onemi ile oldugu kadar, essiz dogasi ile de dikkati cekmis, "yesil" rengi adeta
bu sehir ile 6zdeslesmis, simgesi olmustur. Yesil Bursa’nmn il sinirlar1 i¢inde pek ¢ok dogal
giizellik yer almaktadir.

M armara bolgesinde yer alan Bursa ili, kuzeyinde M armara denizi ve Yalova, kuzeydogu da
Kocaeli ve Sakarya, doguda Bilecik, giineyde Kiitahya ve Balikesir illeri ile ¢evrilidir.

Bursa’da orgii coraplar, para, miihiir keseleri geleneksel halk sanatlarmm bir bolimiini
olusturur. Yorede oOriilen Pazarcik ve Yiirik admni tasiyan g¢oraplar desen ve motifleriyle
dikkat ¢ekmektedir (Tas, 2002: 46). Bicakeilik, carikeilik, koflinciiliik (sepetgilik), saraglik
(kosum takimi yapim ve onarim), semercilik ve en O6nemlilerinden ¢inicilik ve ipekgilik
Bursa’da yasatilan el sanatlarmdandir.

Geleneklerdeki hizli degisim, endiistrilesme, kadinlarin yasam sartlar iginde kullanimi kolay
iriinlere yonelmesi, el sanatlarinda emek ve maliyet gibi etkenler ile bu sanat bicimi deger
kay betmektedir.

Tiirk islemeleri de 6nemli olmasma karsin zaman asm ile giin gectikce azalmakta ve
motifleri yok olmaktadir. Bunun yam sira kadmnlar ve gen¢ kizlarin ailesine destek olmak
amac1 ve ¢eyiz gelenegi ile islemeler devam etmektedir. Son dénemde teknolojinin gelismesi
tizerine islemelerin bilgisayarli makinelerde yapilmaya baglanmasiyla, el islemeleri kaybolma
ve degiserek yozlasma tehlikesi ile karsi karstya kalmistur.

Bu nedenle yok olmaya yiiz tutmus islemeleri yasatmak ve gelistirmek i¢in Bursa ilinde
bulunan Tiirk isi ile yapilmis iiriinlerin geleneksel 6zelliklerini bozmadan gelecek nesillere
aktarmak ve bu alanda kaynak belge ortaya cikarmak bu arastirmanin problemini
olusturmaktadir.

Aragtirmanin  genel amaci; Bursa ilinde bulunan geleneksel islemeli tiriinlerden Tirk isi
teknigi ile islenmis triinlerin ¢esit, teknik, iplik, kumas, renk, motif ve kompozisyon
ozelliklerinin incelenerek belirlenmesi ve belgelenerek gelecek nesillere aktarilmasmni
saglamaktir.

Bursa ilinde bulunan Tiirk is1 tirtin 6zellikleri lizerinde yapilan bu ¢aligsma, el sanatlarimiza
sahip ¢ikarak Tiirk isi islemeli {liriinlerin tanitilmasi, arastirilan {riinlerin degerlendirilmesi,
geleneksel kiiltiir degerlerimizin belgelenerek gelecek kusaklara aktarilmasi bakimindan
Onem tasimaktadir.
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Materyal ve Yontem

Bu arastirmanin evrenini Bursa ilinde bulunan ve ulasilabilen 59 adet Tiirk isi islemeli iiriin
olusturmustur. Arastirmada Oncelikle kaynak olusturacak verilerin toplanmasi amaci ile
literatiir taramasi yap ilmistir. Bursa ilinde bulunan Tiirk isi islemeli {irin 6rneklerinin genel ve
detay fotograflar1 gekilmis, trlinler bizzat incelenerek bilgi formlari hazirlanmig, desen
cizimleri yapimistir. Inceleme sonuglart bulgular boliimiinde uygulama alanlari, kullanilan
iplik ve kumas Ozellikleri, teknik ve renk oOzellikleri, bezeme konulari, kompozisyon
ozellikleri ve kenar temizlemede kullanilan arag¢ gerecler tablolar halinde sunulmustur.

Bulgular ve Yorum
Bursa ilinde Bulunan Tiirk Isi islemeli Uriin Orneklerine Ait Bilgi Formlar

Bursa ilinde bulunan Tiirk isi iglemeli tirtin 6rneklerinin 6zellikleri tizerinde yapilan gézlem
ve incelemeler dogrultusunda hazirlanan bilgi formlarindan 6rnekler ve desen ¢izimleri Ek
1’de verilmistir.

Bursa ilinde Bulunan Tiirk Isi Islemeli Uriin Orneklerinin Ozellikleri

Bursa ilinde bulunan ve arastirma kapsamina alman Tiirk isi islemeli {irlin 6rnekleri ile ilgili
bilgiler degerlendirilerek elde edilen veriler tablolar seklinde sunulmustur.

Tiirk Isi Uriin Orneklerinin Tiirii

Tiirk isi islemeli tirtin 6rnekleri ile ilgili bilgilerin degerlendirilmesinden elde edilen veriler
Tablo 1’ de verilmistir.

Tablo 1. Tiirk Isi islemeli Uriin Orneklerinin Tiirlerine Gére Dagilimi

Uriin Tiirleri Tiirk Isi

f %
Peskir 42 71
Cevre 6 10
Uckur 6 10
Havlu 2 3
Besikortiist 1 2
Carsaf 1 2
Ortii 1 2
TOPLAM 59 100

Tablo 1 incelendiginde Bursa ilinde bulunan Tiirk isi islemeli lirlin 6rneklerinin % 71’inin
peskir, %10’unun ¢evre ve ugkur, % 3’iinlin havlu, % 2’si oranlarinda besikortiisii, carsaf ve
ortii oldugu goriilmektedir. Bu verilere gore Tiirk isi, lirlin 6rneklerinde yogun olarak peskirler
tizerinde uy gulanmistir. Az da olsa ¢evre, uckur, carsaf ve ortii goriilmektedir.

Tiirk Isi Uriin Orneklerinin Boyutlar

Tiirk isi islemeli {irtin 6rnekleri ile ilgili bilgilerin degerlendirilmesinden elde edilen veriler
Tablo 2’ de verilmistir.
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Tablo 2. Tiirk Isi Islemeli Uriin Orneklerinin Boy utlarina Goére Dagilinm

Uriin Tiirleri Eni (cm) Adet Boyu (cm) Adet
Peskir 43-50 cm arasi 23 50-100 cm aras1 5
50-64 cm arasi1 14 100-149 cm arasi1 32
48-54 cm arasi 5 150-164 aras1 5
Havlu 81-91 cm arasi1 2 171-183 cm aras1 2
83-97 cm arasi 3 84-93 cm arasi 3
Cevre 100-104 cm arasi1 3 100-108 cm arasi 3
Uckur 25-45 cm arasi 6 170-205 cm arasi1 6
Besik ortiisii 94 cm 1 155 cm 1
Carsaf 220 cm 1 155 cm 1
Ortii 31cm 1 51cm 1
TOPLAM 59 59

Tablo 2 incelendiginde Tiirk isi peskirlerin boyutlar; kiiciik boy peskirlerin enlerinde; 43 cm -
50 cm aras1 23 adet, boylarinda ise 50 cm - 100 cm arasinda 5 adet peskir bulunmaktadir.
Biiytik boy peskirlerde; eni 50 cm - 64 cm aras1 18 adet, boylarinda ise 100 cm - 149 cm aras1
32 adet ile 150 cm - 164 cm aras1 5 adet olarak degistigi goriilmektedir. Tirk isi islemeli
havlu boylarinin 171 cm - 183 cm, enleri ise; 81cm - 91 cm oldugu goriilmektedir.

Tirk isi ¢evrelerin enlerinde; 83 ¢cm - 97 cm aras1 3 adet, 100 cm-104 cm aras1 3 adet,
boylarmda ise 84 cm-93 cm arasmnda 3 adet, 100 cm-108 cm aras1 3 adet olarak degistigi
gorlilmektedir. Uckur orneklerinin enleri 25 c¢cm - 45 cm, boylart ise; 170 cm - 205 cm
arasinda degismektedir. Tirk isi islemeli besik Ortiisiiniin boyu 155 cm, eni ise 94 cm oldugu,
carsafin boyu 155 cm, eni ise 220 cm oldugu, Ortiiniin boyu 51 cm, eni ise 31 cm oldugu
gorlilmektedir.

Tiirk Isi Uriin Orneklerinin Bugiinkii Durumu

Tiirk Isi iiriin 6rneklerinin bugiinkii durumlaryla ilgili bilgiler Tablo 3’ de verilmistir.

Tablo 3. Tiirk Isi Islemeli Uriin Orneklerinin Bu giinkii Durumu

Uriin Tiirleri Tiirk Isi

f %
Sandik Lekeli 20 34
Yipranmis 4 7
Onarm GOrmiis 1 2
Iyi 34 58
TOPLAM 59 100

Tablo 3 incelendiginde Bursa ilinde bulunan Tiirk isi igslemeli {iriin 6rneklerinin %’58 inin iyi,
% 34’niin sandik lekeli, %7’sinin y1ipranmig, % 2’sinin onarim gormiis oldugu goriilmektedir.
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Tablodan elde edilen verilere gore, Tiirk isi iglemeli {irtin drneklerinin yaridan fazlasinn iyi
oldugu bunun yani sira iirlinlerdeki sandik lekesinin bulunulan yerdeki nemin fazla olmasi ile
bekleme siiresinde lekeye doniistiigii, dolayisiyla saklama kosullarma uygun olmadigi
distiniilebilir.

Tiirk Isi Uriin Orneklerinde Kullanilan Gereder

Tirk isi iirlin Orneklerinin zemininde, islemesinde ve kenar temizlemesinde kullanilan
gerecler ile ilgili bilgiler Tablo 4’ te verilmistir.

Tablo 4. Tiirk Isi islemeli Uriin Orneklerinde Kullanilan Gereglerin Dag limi

Kullanilan Gerecler Zeminde Islemede Kenar Temizlemede
f % f % f %
Pamuk dokuma 19 32 - - - -
Keten dokuma 26 44 - - - -
Ipek dokuma 14 24 - - - -
Ipek Iplik - - 41 69 40 68
Pamuk iplik - - 18 31 18 31
Sim - - 54 92 6 10
Yass1 Tel - - 23 39 - -
Metal Pul - - 1 2

e Birden fazla sik isaretlendigi icin top lam almmamistir.

Tablo 4 incelendiginde Bursa ilinde bulunan Tiirk isi islemeli iirlin 6rneklerinin zemininde; %
44’liniin keten dokuma, % 32’sinin pamuklu dokuma, % 24’ iiniin ipekli dokuma kullanildig:
goriilmektedir. Uriinlerin yarisinn zemininde keten dokumanm kullanildigini, bununla
birlikte pamuklu ve ipek dokumanin, islemede sim, ipek iplik, yasst tel, pamuk iplik
kullanildig goriilmektedir.

Tiirk isi Uriin Orneklerinin islemesinde Kullanilan Teknik Ozellikler

Tiirk isi iirtin 6rneklerinin islemesinde ve kenar temizlemesinde kullanilan teknik 6zellikler
ile ilgili bilgiler Tablo 5’ te verilmistir.

Tablo 5. Tiirk Isi islemelerde Kullanilan Teknik Ozelliklerin Dagilimi

Kullanilan Teknikler Islemede

f %
Diiz Pesent 49 83
Verev Pesent 51 86
Tahrirli Pesent 32 54
Donerek Pesent 12 20
Sarma 58 98
Susma 28 47
M usabak 16 27
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Hasir Igne 4 7
Gozeme S7 97
Baliksirt1 35 59
Verev Hesap Ignesi 3 5
Zincir Isi 1 2
Sap Isi 6 10
Puan 2 3

e Birden fazla sik isaretlendigi icin top lam almmamistir.

Tablo 5. incelendiginde Tiirk isi iiriin 6rneklerinin islemesinde % 98’sinde sarma,% 97’sinde
gozeme, % 86’sinda verev pesent, % 83’ linde diiz pesent,% 59’ununda baliksirti, % 54’linde
tahrirli pesent, % 47°sinde susma, % 27’sinde musabak, % 20’sinde donerek pesent,%
10’unda sap isi, % 7’sinde hasir igne, % 5’inde verev hesap ignesi, % 3’linde puan, % 2’sinde
zincir isinin kullanildig gorii Imiistiir.

Bu incelemelere gore cesitli pesent tekniklerinin islemeler iginde 6nemli bir yer tuttugu
goriilmektedir. Verev pesent, diiz pesent, sarma, baliksirt1 ve gozeme igne tekniklerinin yogun
olarak birgok ornekte yer aldigi sdylenebilir. Tahrirli pesent, donerek pesent, sekline gore
pesent, zincir isi, sap isi, puan, hasir igne teknikleri tercih edilmistir.

Tiirk Isi Uriin Orneklerinin Kenar Temizlemesinde Kullamlan Teknik Ozellikler

Tablo 6. Tiirk Isi Islemeli Uriin Orneklerinde Kenar Temizlemede Kullanilan Teknik

Ozelliklerin Dagilimi

Kullanilan Teknikler Kenar Temizlemede

f %
Iplik Cekme 1 2
Hazir Harg 3 5)
Sacak Biikiilerek Piiskiil 1 2
Sacak Biikme 19 32
Cirpma Dikisi 17 29
T1g Oyasi 7 12
Kivirarak Siirfile 1 2
Pullu Piiskiil 1 2
Igne Oyasi (ziirafa teknigi) 9 15

e Birden fazla sik isaretlendigi i¢in toplam almmamustir.
Tablo 6’da incelenen Tiirk isi iiriin 6rneklerinin kenar temizlemelerinde kullanilan tekniklerin
% 32’sini sagak biikkme, % 29’unu c¢irpma dikisi, % 15’ini igne oyasmm ilk teknigi olan
ziirafa teknigi, % 12’sini t1g oyasi, % 5’nin hazir harg, % 2’sini kivirarak siirfile, pullu piiskiil,
sacak biikiilerek piiskiil ve iplik ¢cekme kullanildig1 goriilmektedir.

Tablodan elde edilen sonuglara gore, kenar temizlemesinde sacak blikme ve ¢irpma dikisi
tekniginin diger tekniklere oranla ¢ok tercih edildigi sOylenebilir. Bunlarin yani sira; igne
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oyasi, t1§ oyasi, hazir harg, kivirarak siirfile, iplik ¢ekme, pullu piiskiil, sacak biikiilerek

piskiil az da olsa uy gulanmistur.

Tiirk Isi Uriin Orneklerinde Kullanilan Renkler

Tiirk isi iirlin 6rneklerinin zeminde, islemesinde ve kenar temizlemesinde kullanilan renkler

ile ilgili bilgiler Tablo 7’ de verilmistir.

Tablo 7. Tiirk Isi Islemeli Uriin Orneklerinin Zeminde, Islemesinde ve Kenar
Temizlemesinde Kullanilan Renklerin Dagilim

Kullanilan Renkler Zeminde Islemede Kenar Temizlemede
f f % f %
Krem 48 37 63 42 71
Bej 11 18 31 6 10
Pembe 45 45 76 - -
Altm Saris1 - 9 15 1 2
Yavruagzi - 29 49 - -
Gumis Beyazi - 6 10 - -
Mavi - 48 81 1 2
Turuncu - 12 20 - -
Yesil - 56 95 - -
Hardal Saris1 - 9 15 - -
Yagyesili - 13 22 - -
Sar1 - 20 34 - -
Kahverengi - 32 54 - -
Gri - 2 3 - -
Siyah - 10 17 - -
Beyaz - 9 15 1 2
Gil Kurusu - 15 25 - -
Eflatun - 3 5 - -
Kirmizi - 14 24 1 2
Lila - 3 5 - -
Lacivert - 5 8 - -
Bordo - 7 12 1 2
Mor - 5 8 - -
Sar1 Sim - - - 7 12

e Birden fazla sik isaretlendigi icin toplam almmamustir.

Tablo 7 incelendiginde Tiirk isi iirin 6rneklerinin zemininde % 81’inde krem rengi, %

19’unda bej rengi kullanild1g anlasilmaktadir.
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Tablodan elde edilen sonuglara gore, Tiirk isi iiriin 6rneklerinde dokumanin dogal rengi krem
renginin agrlikta kullanildigi goriilmektedir. islemenin daha giizel gdriinmesi ve 6n plana
cikmas1 i¢in zeminde agik renklerin tercih edildigi diisiiniilebilir.

Tablo 7°deki bilgilere gore; Tiirk isi lirlin drneklerinin islemesinin % 95’inde yesil, % 81’inde
mavi, % 76’sinda pembe, % 63’iinde krem, % 54’iinde kahverengi, % 49’unda yavruagzi, %
34’iinde sar1, % 31’ inde bej, % 25’inde giil kurusu, % 24’ilinde kirmiz1, % 22’sinde yag yesil,
% 20’sinde turuncu, % 17’sinde siyah, % 15’ inde altin saris1, beyaz, hardal saris1, % 12’sinde
bordo, %10’unda giimiis beyazi, % 8’inde mor ve lacivert kullanildig goriilmektedir.

Cok renkli iglenmis olan Tiirk isi tirlin O6rneklerinde en yogun olarak yesil rengi dikkati
cekmektedir. Yapraklarda ve agaclarda yesilin birgok tonu bir arada kullanilmistir. Yag yesili
de kullanilan yesil renklerdendir.

Incelenen Tiirk isi iiriin islemelerinde biiyiikk bir yer tutan renklendirme de ¢igeklerde
kullanilan renklerdir. Cicek ve tomurcuklarmn renklendirilmesinde yogun olarak mavi, pembe,
krem, yavruagzi tonlarmm tercih edildigi goriilmektedir. Ayrica islemede kahverengi, sari,
beyaz, giilkurusu, kirmizi, turuncu ve siyah uyum igerisinde uy gulanmistir. Altin sarisi, giimiis
beyazi, hardal saris1, beyaz, bordo, lila, mor ve lacivert ise az da olsa kullanilmistir.

Tiirk Isi Uriin Orneklerinde Kullanilan Bezeme Konular

Tiirk is1 iirtin 6rneklerinin islemesinde ve kenar temizlemesinde kullanilan bezeme konular1
ile 11gili bilgiler Tablo 8’ de verilmistir.

Tablo 8. Tiirk Isi Islemeli Uriin Orneklerinde Bezeme Konularmin Dagilin

Bezeme Konulari f %
Cigek 46 78
Diger cigekler 37 63
Yaprak 59 100

BITKISEL Dal 59 100

Tomurcuk 27

Agag

Meyveler

Kurdela
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Bahce
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Tabak
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Hanger Yaprag
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Baklava Dilimi 2 3
FIGURLU Kus 1 2
YAZILI M asallah 3 5

e Birden fazla sik isaretlendig icin toplam almmamistir.

Tablo 8 incelendiginde Bursa ilinde bulunan Tiirk isi iiriin orneklerinde bitkisel bezeme
olarak; tamaminda yaprak ve dal, % 78’inde ¢icek, % 46’sinda tomurcuk, % 22’ sinde
mey veler yogun olarak kullanilmustir. Tiirk isi islemelerde nesneli, mimari, geometrik, figiirli
ve yazili bezemeler az oranlarda yer ald1g goriilmektedir.

Tablodan elde edilen sonuglara gore, yogun olarak bitkisel ve nesneli bezemenin duygu ve
diisiincelerini daha iyi ifade ettigi i¢cin tercih edildigi diisiiniilebilir. Bitkisel bezemenin
tamaminda yapak, c¢icek motiflerinden ise; nar, gil, yildiz ¢icegi, digerlerine oranla az da olsa
stimbiil, lale, izim salkim1, karanfil, papatya, armut kullanild1g1 6rneklerde goriilmektedir.

Nesneli bezemenin de yer aldig1 tabloda en ¢ok vazo ve saks1 kullanildig dikkat ¢ekmektedir.
Vazo ve saksinin disinda, fiyonk ve sepet, az da olsa kurdele, yelpaze, bahge, tabak, hanger
yaprag kullanilmigtir.

Tiirk Isi Uriin Orneklerinin islemesinde Kullanllan Kompozisyon Cesitleri

Tiirk Isi {iriin 6rneklerinin islemesinde ve kenar suyunda kullamlan kompozisyon gesitleri ile
ilgili bilgiler Tablo 9’ de verilmistir.

Tablo 9. Tiirk Isi Islemeli Uriin Orneklerinin Islemesinde ve Kenar Suyunda Kullanilan
Kompozisyon Cesitlerinin Dagilinmi

Kompozisyon Cesitleri Islemede Kenar Suyunda
f % f %
M erkeze dogru yonlendirilerek yapilan diizenlemeler 6 10 2 3
Diizgiin siralamalar ile yapilan diizenlemeler 25 42 - -
Baglantili siralamalar ile yapilan diizenlemeler 10 17 56 95
Simetrik siralamalar ile yapilan diizenlemeler 5 8 - -
Yatay olarak yapilan diizenlemeler 13 22 - -
Atlamali siralamalar ile yapilan diizenlemeler - - 1 2

e Birden fazla sik isaretlendigi icin top lam almmamistir.

Tablo 9. incelendiginde Tiirk isi tiriin 6rneklerinde kullanilan kompozisyonlarda islemede; %
42°sinin diizglin swralamalarla, % 22’sinin yatay siralamalarla, % 17’sinin baglantil1
siralamalar,%10 unun merkeze dogru yonlendirilerek, % 8’inin simetrik siralamalar, kenar
suyunda ise; % 95 inin baglantili smralamalar, % 2’sinin atlamali siralamalar, % 3’{iniin
merkeze dogru yonlendirmelerden olustugu goriilmektedir.

Tablodan elde edilen sonuglara gore, islemede; diizgiin siralamalar ile olusan motiflerin tercih
edildigini, bunun yani sira yogun olmamakla birlikte yatay, baglantih ve simetrik olarak
yapilan diizenlemeler ile merkeze dogru yonlendirmelerin kullanildigini; kenar suyunda ise
tamamina yakininin baglantili siralamalardan olustugu sdylenebilir.
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Sonuc ve Oneriler

Bu arastirma Bursa ilinde bulunan Tiirk isi islemeli 42 adet peskir, 6 adet ¢evre, 6 adet uckur,
2 adet havlu, besikortiisii ve ortii lizerinde arastirma yapilmustir. Uriinlerin ¢ogu iyi durumda
olup, sandik lekeli, yipranmig ve onarim gdérmiis olanlart bulunmaktadir. Tiirk isi islemeler
keten, pamuk ve ipekli dokumalar iizerine uy gulanmustir. Uriinlerin islemelerinde ¢o gunlukla
sim, ipek iplik, yassitel, pamuk iplik kullanilmistir.

Tiirk isi islemelerde sarma, gozeme, verev pesent, diiz pesent, baliksirt, tahrirli pesent susma,
musabak, donerek pesent, hasir igne, puan kullanildign gdriilmiistiir. Incelenen iiriinlerin
kenar temizlemelerinde kullanilan teknikleri, sacak bilikme, ¢irpma dikisi, ziirafa teknigi, t1g
oyasi, hazir harg, kivirarak siirfile, pullu piiskiil, sacak biikiilerek piiskiil ve iplik ¢cekme
olusturmustur.

Urlinlerin zemininde krem rengi ve bej rengi kullanildig goriilmektedir. Cok renkli islenmis
olan Tiirk isi iirlin 6rneklerinde en yogun olarak yesil rengi dikkati ¢cekmektedir. Yapraklarda
ve agaclarda yesilin birgok tonu bir arada kullanilmistir. Cigek ve tomurcuklarin
renklendirilmesinde yogun olarak mavi, pembe, krem, yavruagzi tonlarinin tercih edildigi
goriilmektedir. Ayrica islemede kahverengi, sari, beyaz, gilkurusu, kirmizi, turuncu ve siyah
uyum i¢erisinde uy gulanmistir.

Tirk isi islemelerde bitkisel bezeme yogun olarak, nesneli bezeme, mimari bezeme,
geometrik bezeme, figiirlii ve yazili bezeme kullanildig goriilmektedir.

Tiirk isi islemelerde motiflerin kompozisyon diizeni, diizgiin siralama, yatay siralama,
baglantili siralama, merkeze dogru yonlendirilerek ve simetrik siralamalardan olustugu
goriilmektedir.

Oneriler

El islemeleri, kiiltiir ve yasam bi¢cimlerinin somut drnekleridir. Geleneksel el islemelerimizi
korumak, tasidigi anlamlar1 6 grenmek, yozlasmalarmi 6nlemek, gelecege kiiltiir aktarma ve
devamlilik islevinin dogal geregi olmalidir.

Gecmige ait Tiirk isleme sanat1 eserlerini, bugiinii degerlendirmede, gelecege yon vermede
kullanmak amaci ile biitiin ozellikleri ile arastirilmahdir. Geleneksel Tiirk islemelerinin
kumas, iplik, motif, renk vb. 6zellikleri ile ilgili egitim seminerleri diizenlenebilir.

Bursa ilinde bulunan Tirk isi iglemeli iriinler oncelikle miizelere kazandirilmalidir.
Islemelerin teknik, desen ve renkleri incelenerek belgelenmelidir. Tiirk isleme desenleri
gelenekselligi bozulmadan el ve bilgisayarli nakis programlarinda islemeler yapilmalidir.

Tiirk isi islemeli {irinlerin modernize edilerek giiniimiiz kullanimina uygun ev ve giyim
siislemelerinde farkli tasarimlarda kullanilmasi ve modanin iginde yer almasi saglanabilir.
Yorede bulunan islemeler ulusal ve uluslararasi cesitli organizasyonlar ile tanitilmaya
caligilabilir.

El sanatlarn1 ve islemeleri korumak amaciyla, genis kitlelere ulasabilen 6zel ve tiizel
televizyon kuruluglarina Tiirk Sanat1 igerikli programlar hazirlatilip, tanitimlarmm yapilarak
yay ginlastirilmas1 saglanmalidir.

Bir toplumun kiiltiiriinii yansitan el iglemeleri tiretimi gelistirilerek, giinlimiizde ucuz ve kolay
tagmabilir ¢agdas irlinler tasarlanarak iilkemiz ve Bursa ilinde turistik esya tliretimi ile kazang
elde etme asamasinda etkili olabilir.
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Ek 1. Bilgi Formu Ornekleri

BILGi FORMU 1

Fotograf No

Uriin Tiirii

Bulundugu Yer
Incelenme Tarihi
Uriiniin Bugiinkii Durumu
Uriin Boyutlan

Eni

Boyu

Kullanilan Geregler
Zeminde

Islemede

Kenar Temizleme
Kullanilan Teknikler
Islemede

Kenar Temizlemede
Kullanilan Renkler
Zeminde
Islemede

Kenar Temizlemede

Islemede Bezeme Konulan

Bitkisel Bezeme

: Peskir

- Bursa

: 2012

: Sand ik lekeli

;48 cm
1158 cm

: Keten dokuma
: Ipek iplik, sim, yass1tel
: Ipek iplik

:Gozeme, baliksirt1, diiz pesent, susma,
verev hesap ignesi, sarma, verev pesent
: Sagak biikme

: Krem rengi

:Pembe, sar1, giimiis beyazi, altin sarisi,
kahverengi, yag yesili

: Krem rengi

:Cigek, yaprak, dal, ‘C’ kivrimli dal
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Kompozisyon Ozellikleri :Dikdortgen formun kisa kenarlarma ince
bordiir kullanilmis olup, bordiir iizerine
bliytlik damla sekilleri diiz glin siralanmigtir.
Damla sekli i¢ine biiyiik ¢icek motifleri
kullanilmus, ¢icegin ve damla sekli etrafina
iki sira halinde puan yapimstir. Kenar
suyu bordiiri baglantili  siralamalarla
renklendirilmistir. Kenar temizligi kumasin
iki kenar ucundaki iplikler c¢ekilip sacak
biikiilerek tamamlanmistir.

DO D220 222220)

Cizim No: 1
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Fotograf No

Uriin Tiirii

Bulundugu Yer
Incelenme Tarihi
Uriiniin Bugiinkii Durumu
Uriin Boyutlan

Eni

Boyu

Kullanilan Gerecler
Zeminde

Islemede

Kenar Temizleme
Kullanilan Teknikler
Islemede

Kenar Temizlemede
Kullanilan Renkler
Zeminde
Islemede

Kenar Temizlemede

BiLGIi FORMU 2

A ———— u.a—_.,, o
e ) i

12

: Peskir

: Bursa

12012

: Sand ik lekeli ve yipranmig

54 cm
1110 cm

: Pamuk dokuma
: Ipek iplik, sim, yassitel
: Ipek iplik

:Gozeme, diiz-verev pesent, sarma,
baliksirti, tahrirli pesent, donerek pesent,
susma

: Cirpma dikisi

: Krem rengi

:Pembe, sar1, beyaz, krem, kahverengi,
yesil, mavi

: Krem rengi
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Islemede Bezeme Konulan

Bitkisel Bezeme :Dal, yaprak, ¢i¢ek, tomurcuk, tiziim
salkimi, karanfil
Kompozisyon Ozellikleri :Dikdortgen formun kisa kenarmna yatay

baglantili siralamalarla diizenlenen kivriml
dal ve ¢igek motifleri ile tiziim salkiminin
yer aldigr motif, ice ve diga doniik olarak
yerlestirilmistir. Kenar suyunda baglantili
siralamalar ile cigek, tomurcuk motifi ice
ve disa doniik olarak ii¢ tarafi ince bordiir
yapilmistir. Kenar temizliginde kumasin iki
kenar1  kivrilarak ¢wpma dikisi ile
yapilmistir.

Cizim No: 2
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BiLGi FORMU 3

Fotograf No 3

Uriin Tiirii : Peskir

Bulundugu Yer : Bursa

Incelenme Tarihi 2012

Uriiniin Bugiinkii Durumu Iyi

Uriin Boyutlan

Eni : 47cm

Boyu :120cm

Kullanilan Gerecler

Zeminde - Keten dokuma

Islemede : Ipek iplik, sim

Kenar Temizleme : Ipek iplik

Kullanilan Teknikler

Islemede :Gozeme, diiz pesent, susma, sarma, tahrirli
pesent, verev pesent, musabak

Kenar Temizlemede : Sacak bitkkme

Kullanilan Renkler

Zeminde : Krem rengi

Islemede : Pembe, bordo, mavi, yesil

Kenar Temizlemede : Krem rengi

Islemede Bezeme Konulan

Bitkisel Bezeme : Cigek, yaprak, kivriml1 dal
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Geometrik Bezeme : Dikdortgen

Kompozisyon Ozellikleri :Dikdortgen formun karsihkh iki kisa
kenarma ‘C’ kivrimli dalin igerisine
geometrik formda dal, ¢icek ve yaprak
motifleri dlizgiin  swralanmistir.  Kenar
suyunda baglantili siralamalar ile ince
geometrik bordiir olusturulmustur.
Kumasm kisa kenarlarindaki iplikler
cekilmis, ¢ekilen ipliklerle sagak biikiilerek
kenar temizlig yapilmistir.

Cizim No: 3
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